
Swastika Mukhopadhyay
Swastika Mukhopadhyay is one of the foremost exponents of Bengali-Music – particularly the rich and

multi-dimensional tradition of Bengali Vocal Music of the early 20th century.

The daughter of eminent musicians, Dr. Gobindagopal and Smt. Madhuri Mukhopadhyay, Swastika has been
raised in a musical atmosphere since her childhood. The songs of D.L.Roy and Dilip Kumar Roy are, for her, part of a
family heirloom at it were.

She discovered the world of Rabindranath Tagore’s music when she came to study at Visva-Bharati
(Santiniketan). Her first formal training in Rabindra-Sangeet was under the noted singer Sm. Nilima Sen.

She is today an exponent par excellence of two diverse styles of Bengali music: the songs of D.L.Roy, Dilip Kumar
Roy, Atulprasad Sen and Rajanikanta Sen on one hand, and Rabindra-Sangeet on the other. In 1973 Hindusthan
Record Company brought out her rendering of Dwijendrageeti. A few years later HMV brought out her first audio
cassette of Rabindra-Sangeet.

She has visited Bangladesh and Japan several times, performing extensively and to great critical acclaim. She has
also conducted several workshops in these countries.

She performs regularly for the All India Radio and the Television; professionally, she is a Senior Faculty and
Professor in the Dept. of Rabindra-Sangeet at Sangit Bhavana, Visva-Bharati, Santiniketan. By vocation, she is a
singer.

ADDRESS

SWASTIKAMUKHOPADHYAY
PROFESSOR, SANGIT BHAVANA, VISVA-BHARATI, SANTINIKETAN-731235

GURUPALLY (SOUTH), SANTINIKETAN- 731235, W.B. INDIA (RES.)
+919434003885, +918642907468,
E-mail- swastikahana@gmail.com
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Swastika Mukhopadhyay
Records, Cassettes Released

Disc of Dwijendrageeti from Hindusthan Records (SL H-271) in 1973.

Long-playing Disc named ‘Ore Mor Shishu Bholanath’ under the direction of Sm. Suchitra Mitra in the International
Children’s Year (1979) from HMV (ECSD – 2598).

Two cassettes of Rabindra-Sangeet under the direction of Sm. Nilima Sen from HMV in 1992 (STHVS 24338) and in
1993 (STHVS 24424).

One cassette of Rabindra-Sangeet ‘Megher Gaye Ronger Maya’ from Bhavna Records (BRC 015).

One cassette of Hymns and Devotional songs from Bhavna Records (BRC 025).

One cassette of Rabindra-Sangeet in Sanskrit from Gathani Records (TA 047).

One cassette of Rabindra-Sangeet, “PATH” from Maple (BZ 107)

One cassette “Thakur-Barir Gaan” from Shruti (STR 00020)

CDs Released
RABINDRA-SANGEET

‘AJI E NIRALA-KUNJE’ HMV CD NF 142909
‘KI MADHUR SUR’ Bhabna Records BRC/CD/052
‘MAMA MANASA-SATHI’ Bhabna Records BRC/CD/307
‘TABA ASWASO PRIYO’ Bhabna Records BRC/CD/262
‘RABINDRA-SANGEET DARSHIKA’ Bhabna Records BRC/CD/227
‘PARASH PIYAASH’ P & M Records PMR 049
‘CHIROKALER TORE’ Ananyo Music CD/ANAM 5142
‘ARGHYA’ Music 2000 RS/CD/M-145/10
‘SANSKRIT- RABINDRA-SANGEET’ Gathani Records
‘NAIBEDYA’ Bhabna Records BRC/CD/533 (2 CD Pack)

SONGS OF D.L.ROY

‘SWAPNA-RAJYA-DESHE’ P & M Records PMR 017

SONGS OF ATULPRASAD SEN

‘SHYAMA BHIKHARI’ Bhabna Records BRC/CD/305

SANSKRIT HYMNS AND DEVOTIONAL SONGS

‘JAYA JAGAT-JANA-JANANI’ Bhabna Records BRC/CD/299

‘OM SHUBHAM’ Biswas Records BIS 134
(With Dr. Gobindagopal Mukhopadhyay) New Ark, Delaware, (USA)

SONGS OF RAJANIKANTA SEN

‘TOMARI ANUBHABE’ Bhabna Records BRC/CD/465 (2012)



Swastika Mukhopadhyay
Credentials and Performances

Brought out First Prize in Rabindra-Sangeet for Visva-Bharati in Youth Festival: YUV-77 in 1977.

ICCR and Birla Academy of Art and Culture jointly sponsored a solo recital of Rabindra-Sangeet (1990).

Performed regularly at different Sangeet Sammelan (Kolkata, Patna, Jamshedpur, Ranchi, Delhi, Mumbai, Pune,
Pondicherry, Assam, Tripura, Allahabad, Hyderabad etc.)

Participated as a major singer in the Archival Project on Rabindra-Sangeet for AKASHVANI (AIR).

Guiding National Sholarship holders of Ministry of Culture, Govt. of India since 1994.

Appointed as external examiner in Music in different institutions (Allahabad, Tripura etc.)

Directed music in two episodes of TV Documentary Film ‘FACES IN THE CROWD.

Documentary on Dilip Kumar Roy: ‘FROM MONTU TO DADAJI’ (given voice).

‘PALASHI THEKE DHANMANDI’ (On Sheikh Mujibur Rahman) from Sheikh Mujib Research Centre, UK &
Bangladesh Foundation, Bangladesh (given voice).

Conducted workshop on Rabindra-Sangeet and Bangla-gaan in Dhaka, Bangladesh and Gwanju, South Korea.

Visited JAPAN (twice), SOUTH KOREA (India Festival 2007), UK (NEEBDA, 2003), BANGLADESH, USA
(Rabindra Mela, 2003, New Jersey; NABC, 2010, San Jose; Tagore Society Houston, 2010.)

Visited JAPAN as delegate in ‘Tagore 150 Celebration’ (March 2012).

Visited SRI LANKA in September and October 2012 as an invited artist.

Performed Songs of Dilip Kumar Roy on the 7th Dilip Kumar Roy Memorial Lecture at Sri Aurobinda Institute of
Culture, Lakshmi House, Regent Park, Kolkta on 8th March 2013.

Visited China as a delegate from Visva-Bharati, Santiniketan in May-June 2013.

AWARD

Awarded ‘KOBI JOTINDRANATH SENGUPTA SMRITI SAMMAN’ 1419 Bangabda (2013)

SEMINAR AND WORKSHOP

Conducted workshop on ‘Bengali Devotional Songs’ at Sri Aurobinda Institute of Culture, Kolkata, 26-27 January
2013.

Given Lecture demonstration on ‘Patriotic Songs of D.L. Roy’ organized by Bharat Vidya Charcha Kendra, Burdwan
on 10th February 2013.



Reviews
The Times of India- Patna, 03.04.1988

“The songs sung by Swastika rose to the level of ethereal music through her involved
singing and vocal range.”

The Statesman – 30.06.1990

“Swastika Mukhopadhyay’s fame has been established as a singer of both Tagore and D.
L. Roy repertoire. Birla Academy and the Indian Council for Cultural Relations, therefore,
took a commendable step in presenting a solo recital of Rabindra Sangeet by this talented
young artiste at the Academy’s Auditorium. The singer, who has had training from the noted
Rabindra Sangeet exponent Nilima Sen, gave a performance that was a connoisseur’s delight.

Swastika Mukhopadhyay has a well-grained, resonant, bold yet tuneful voice. There was
not a false note in her singing. She did not attempt to tread the unfamiliar pathway but proved
to an appreciative audience that a whole storehouse of fresh, nuances could be obtained from
the familiar with a voice of quality and feeling combined with an unerring sense of formal
contours.”

The Statesman – 04.05.1993
“As a tribute to The Mother, Swastika Mukherjee rendered devotional songs of Tagore

and Dilip Kumar Roy. Her rendition of ‘Sudhu Tomar Bani’ spoke of her grooming at
Santiniketan.”

The Statesman – 21.02.1997
“The resonace and the lilt of the Sanskrit language found full expression. Swastika

Mukherjee’s ‘He Muralidhara Nirupama Sundara’ was rendered with passion and precision in
her beautifully tuned voice.”

ü¢Ù¹L¡ j¤­M¡f¡dÉ¡u
fœ-f¢œL¡u fËL¡¢na pj¡­m¡Qe¡

­cn, 3 S¥e 1978

. . . . Bp­l fËbj fË¡Z p’¡l Ll­me ü¢Ù¹L¡ j¤­M¡f¡dÉ¡u z HC eh£e ¢nÒf£ ­k cra¡u ­n¡e¡­me "Qy¡­cl hy¡¢n h¡S­m¡’
h¡ "ah ¢Ql Ql­Z’ a¡ l£¢aja ¢h×juLl z

­cn, 19 ¢X­pðl 1987

. . . ü¢Ù¹L¡ j¤­M¡f¡dÉ¡u ay¡l ¢fa¡j¡a¡l LmÉ¡­Z lh£¾cÊe¡b R¡s¡J Aa¥mfËp¡c, ¢à­S¾cÊm¡­ml N¡e S¡­eez AhnÉ ay¡l
MÉ¡¢a lh£¾cÊe¡­bl N¡­eC z . . . ü¢Ù¹L¡l Lã¢V ­VÊeX Hhw ­pC p­‰ l­u­R Hje HL jNÀa¡ k¡l a¡fp£ j¤‡a¡ ay¡l ­nË¡a¡­cl
BµRæ L­lz

­i¡­ll L¡NS, h¡wm¡­cn, 9 S¥e 1995

O¢sl Ly¡V¡u p­åÉ p¡aV¡ z p‰£a­fËj£ cnÑL-­nË¡a¡ Bpe NËqZ L­l­Re z qm Ol¢V jªc¤ B­m¡u Eá¡¢paz h¡C­l NË£­×jl



BL¡­n aMe p§kÑ ­X¡h¡l B­m¡L¡i¡ z ¢nÒf£ N¡C­me "­j¡l påÉ¡u a¥¢j - ­a¡j¡u L¢l­N¡ ejú¡l z’ ¢WL pj­u ¢WL N¡e¢V
L­l ¢nÒf£ fËb­jC Su L­l¢R­me Ef¢ÙÛa cnÑL-­nË¡a¡l je z Hl B­NC S¡¢jm ­Q±d¤l£ ­nË¡a¡hª­¾cl p­‰ f¢lQu
L¢l­u ¢c­u­Re ¢nÒf£ ü¢Ù¹L¡ j¤­M¡f¡dÉ¡u­L z ¢k¢e ¢hnÄi¡la£ ­b­L Cw­l¢S p¡¢q­aÉ pÀ¡aL ¢X¢NË m¡i L­l­Re z A¿¹­l k¡l
­n„¢fu¡l Bl L­ã lh£¾cÊe¡b z ü¢Ù¹L¡ j¤­M¡f¡dÉ¡u pÇfË¢a ­hs¡­a H­p­Re h¡wm¡­c­n z h¡wm¡­c­nl ¢nÒf£­cl Bj¿»­Zz
pwú«¢al ­k A­µRcÉ hå­e c¤C h¡wm¡l ¢nÒf£l¡ BhÜ a¡lC p§œ d­l HC Ae¤ù¡­el B­u¡Se L­l¢R­me S¡¢jm ­Q±d¤l£
X¡hm¤ . ¢i . H-l ¢jme¡ua­e 3 S¥e påÉ¡u z ¢nÒf£ ü¢Ù¹L¡ j¤­M¡f¡dÉ¡u fË¡u c¤C O¾V¡ d­l ­nË¡a¡­cl j¿»j¤‡ L­l ­l­M¢R­me
a¡l ¢ehÑ¡¢Qa L¥¢s¢V N¡e ¢c­u z H N¡e…­m¡ ¢a¢e ¢ehÑ¡Qe L­l­Re Aa¥mfËp¡c, lSe£L¡¿¹, ¢X. Hm. l¡u, lh£¾cÊe¡b
­b­Lz ¢nÒf£l L­ãl Af§hÑ N¡­e BfÔ¥a q­u¢Rm ­nË¡a¡hª¾c z "A¢ehÑQe£u’ h­m HLV¡ në Bjl¡ fË¡uC hÉhq¡l L¢l
­L¡­e¡ ¢nÒf£l p¤¤l-j¡d¤kÑÉ ­h¡T¡­a, a¡ HC ¢nÒf£l ­hm¡u ¢e¢ÜÑd¡u fË­u¡N Ll¡ k¡u z O¾V¡ c¤­uL ­L¡b¡ ¢c­u ­k q¡¢l­u ­Nm
­VlC ­fme¡ ­LE z Ae¤ù¡­el ­no N¡e "e£m BL¡­nl Ap£j ­R­u’ ¢nÒf£ öl¦ Ll­me, ­ke j¡œ öl¦ qm N¡e N¡Ju¡,
HjeC a¡l L­ãl InÄkÑz

p¤¤¾cl Hhw pÇfZ̈Ñ HL¢V påÉ¡ Efq¡l ­cJu¡l SeÉ ü¢Ù¹L¡ j¤­M¡f¡dÉ¡u "­a¡j¡u L¢l­N¡ ejú¡l’z

Be¾ch¡S¡l f¢œL¡, 20 ­p­ÃVðl 1997

H¢c­el ­pl¡ ¢e­hce ü¢Ù¹L¡ j¤­M¡f¡dÉ¡­ul ¢eM¡c üZÑL­ã N¡Ju¡ "L¡m l¡­al ­hm¡ N¡e Hm ­j¡l j­e’ Hhw "BS
­kje L­l N¡C­R BL¡n’z p¤¤l , i¡h , a¡m , mu , jNÀa¡ , fË­u¡N°ef¤ZÉ- ph ¢j¢m­u QjvL¡l z ­ke ay¡l N¡e öe­a
öe­a j­e q¢µRm lh£¾cÊp‰£­al Ešl¡¢dL¡l ¢e­u ¢Q¿¹¡l ­L¡­e¡ L¡lZ ­eC z

­p¡e¡l h¡wm¡, 24 e­iðl 1998

jd¤j”l£l ¢e­hce - "L¢ha¡l N£¢al©f J p¡e¡C’ z H påÉ¡l p­îÑ¡šj ¢e­hce ü¢Ù¹L¡ j¤­M¡f¡dÉ¡­ul z lh£¾cÊe¡­bl N¡e
­L¡e Aam Ni£la¡ ­b­L EµQ¡¢la q­a f¡­l , ü¢Ù¹L¡l N¡­e a¡lC c£fË Eá¡pe z Vè¡ A­‰l "­k lSe£ k¡u’ ­R¡V ­R¡V
Amˆl­Z ¢he¢a­a q­u J­W ¢hlm ¢e­hce z "J­L hy¡d¢h ­L ­l’ - N¡­e ü¢Ù¹L¡ ¢e­S­L A¢aœ²j L­l k¡e z H N¡­el
B­i¡­N B­R , "k¡ ¢Rm ¢O­l n§­ZÉ ­p ¢jm¡­m¡ / ­p gy¡L ¢c­u Bp¤¤L a­h B­m¡ / ¢hS­e h¢p f§S¡”¢m Y¡­m¡ / ¢n¢n­l-il¡
­pyE¢a-Tl¡ N£­a’ z ü¢Ù¹L¡ a¡l pjªÜ p¤¤­lm¡ L­ã N­s ­a¡­me Ae¡pš² j¡d¤­kÑl ¢hoæ HL h¡a¡hlZ z Bj¡­cl ­Q¡­Ml
p¡j­e cªnÉj¡e L­l ­a¡­me ¢n¢nl - ­pyE¢al BÕQkÑ HL f¢lhq z a¡­L p¤¤cnÑe¡l ja fËnÀ Ll­a C­µR L­l - "­L¡e j¡d¤­kÑl
pæÉ¡p£ ­a¡j¡­L H N¡e ¢n¢M­u ¢c­u­R ­N¡’z . . . jd¤j”l£l lh£¾cÊpåÉ¡ HL Lb¡u ­nË¡a¡­cl L¡­R ¢Rm flj fË¡¢ç z

­i¡­ll h¡aÑ¡, 13 BNØV 2012

"¢m¢fL¡u l¢h-ØjlZ' - 22 nË¡h­Zl p¾dÉ¡u n¡¢¿¹¢e­La­el ¢m¢fL¡ ­fËr¡Nª­q Ae¤¢ùa q'm l¢h-ØjlZz j§ma N¡­el
jdÉ ¢c­u L¢h…l¦­L ØjlZ Ll¡ qu H¢ce p¾dÉ¡uz Ae¤ù¡­e Ef¢ÙÛa ¢R­me Ef¡Q¡kÑ p¤¤n¡¿¹ cš…çz pwN£a-ih­el R¡œ-R¡œ£l¡
N¡e f¢l­hne L­lez pwN£a f¢lQ¡me¡u ¢R­me pwN£a-ih­el AdÉ¡¢fL¡ ü¢Ù¹L¡ j¤­M¡f¡dÉ¡uz

­i¡­ll h¡aÑ¡, 3 ­p­ÃVðl 2012

"n¡¢¿¹¢e­La­e pwN£a¡e¤ù¡e' - ¢hnÄi¡la£l S¡a£u pwq¢a ­L­¾cÊl E­cÉ¡­N öœ²h¡l n¡¢¿¹¢e­La­el ¢m¢fL¡ ­fËr¡Nª­q
q'­u ­Nm e¡e¡ i¡o¡u ­cn¡aÈ­h¡dL N¡­el HL j­e¡‘ Ae¤ù¡ez........ ­j¡V 13¢V i¡o¡u N¡Ju¡ qu N¡ez........ N¡e…¢m
kb¡kb i¡­h p¤¤l¡­l¡f J f¢l­hne¡u p¡q¡kÉ L­le AdÉ¡¢fL¡ ü¢Ù¹L¡ j¤­M¡f¡dÉ¡uz



fËL¡¢na fËhå

"p‰£a…l¦ h¡µQ¥j¡¢p': ""c§­ll e£¢mj¡'' - BnËjLeÉ¡l S£he J N¡e, pÇf¡ce¡- nË£j¢a Al¦åa£ ­ch, fÉ¡¢fl¡p

"Bpm Ai¡h ¢nr­Ll': ""­fËrZ'' - ¢h­no pwMÉ¡ - "­g­m Bp¡ N¡e', 11 /1407


