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ॐ सह नाववतु । 

सह नौ भुनÈतु । 

सह वीयɍ करवावहै । 

तेजिèव नावधीतमèतु मा ͪवɮͪवषावहै । 

ॐ शािÛतः शािÛतः शािÛतः ॥ 
 

This prayer, uttered in the days of the Upanishads, is still relevant. In the last few 
months, the world, Visva-Bharati, and the Centre for Comparative Literature, have seen certain 
changes. Some of these changes were routine, some brought us hope, some, nothing but 
devastation. In this age of “selfie” and growing disharmony, this hymn reminds us the value of 
togetherness – together we stay protected and nourished; as learners, together we learn; may 
our lessons enlighten us, let us have clarity, so that there is no misunderstanding between us.  

That we managed to bring out this issue of Ebarta on time, is an example of standing 
together. Some devastating changes in my life compelled me to remain physically absent from 
my office – it is from my “home-office desk” that I write these lines. And as I write, I feel I 
must express my gratitude towards my colleagues and students, my fellow-learners, who stood 
firmly behind me in this difficult time. My special thanks to Ankana, Sruthi, Rachayita and 
Niranjan for their editorial and technical assistance.  

However, I also feel that these lines are not purely personal. It the spirit of Comparative 
Literature, the bond we share – and perhaps, the anxiety – that help us stand together. Thanks 
to this spirit, with very little, sometimes zero, financial assistance, CCL has been able to 
organise multiple academic events in the last few months. This bond has helped us survive so 
far, and hopefully, it will help us overcome many more problems. Today, on the first day of 
the Bangla new year, we celebrate that spirit of togetherness.  

In that spirit, we also request our readers to share their feedback with us at 
cclvbu@visva-bharati.ac.in. 
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Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati organised a 
national symposium on “What is Critical in/about Dance Studies?” on January 27, 2025 where 
Aadya Kaktikar and Aishika Chakroborty presented on the topic. At the beginning, Dheeman 
Bhattacharyya, from the Centre for Comparative Literature, spoke about the previous 
international symposium organised by the Centre on “Literature and Dance” in December 2024 
and introduced the current symposium as an extended continuation of it. According to him, the 
objective of the symposium was to look at the pedagogy of dance and engage with the bodies 
as ‘texts’ through the lens of interrogating the nation state, class, history and gender as an act 
of emancipation. 

The first speaker, Aadya Kaktikar, Head of the Department of Art, Media, and 
Performance at Shiv Nadar University and a renowned Odissi dancer, guided the audience 
through the evolution of Gotipua into Odissi. She highlighted how regional styles such as 
Odhra Magadha evolved into present-day Odissi, providing an in-depth exploration of its 

pedagogy and canon. Discussing the pivotal 
contributions of Kalicharan Pattnaik, the Odia 
poet who coined the name ‘Odissi’ and 
Kelucharan Mahapatra, who played a significant 
role in its revival, Aadya Kaktikar underscored 
Odisha’s emergence as a cultural epicenter, where 
dance is deeply intertwined with the state’s 
linguistic and geographical identity. In 1964, 
Odissi was officially recognised as a classical 

dance form, elevating its status and leading to a structured pedagogy and wider institutional 
acceptance. Later Sanjukta Panigrahi brought Odissi to the global stage, embodying its 
sculptural grace and emotive depth. Her dedication to the dance form helped revive and 
popularise it beyond temple traditions, inspiring future generations. With impeccable 
Sabhinaya, she redefined Odissi’s aesthetic, blending devotion with fluid artistry while 
performing bhakti songs. Through her performances, she secured Odissi’s place as a revered 
classical dance form, bridging tradition and modernity. 

The second speaker, Aishika Chakraborty, Professor and Director of the School of 
Women’s Studies at Jadavpur University, spoke about the cabaret dance form, with a special 
emphasis on the life and the art of Arati Das, popularly known as Miss Shefali. As a cabaret 
dancer from the British era to post-Independence Kolkata, Miss Shefali was a rebel in her own 
right. Her art and journey as a performer embodied and exposed the irony of how the market 
shapes society. Despite her fame as the ‘Queen of Cabaret,’ she was consistently rejected by 
the mainstream film industry and remained an outsider. Aishika Chakraborty had the rare 
privilege of personally meeting Miss Shefali and listening to her story. She highlighted how 
class dynamics exist independently of economic status. Coming from an educated middle-class 
Hindu family, who were forced to escape from Bangladesh during the Partition, Miss Shefali 
established herself from scratch through her talent, practice, and dedication. In an era when 
traditional ideals of sexual morality prevailed, she embraced her identity as a cabaret dancer, 

A Symposium on the Pedagogy of Dance 
Tushita Banerjee, Ankana Bag 

National Symposiums 
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celebrating her form and movements as statements of self-acceptance. Her story runs deeper 
than what is captured in her autobiography, Sandhya Raater Shefali.  

After the two presentations, Amitava Srivastav 
and Sangram Mukhopadhyay, two contemporary 
dancers of Kolkata delivered an electrifying 
performance on the idea of consent. Titled “Jashn-e-
Consent” it challenged the rigid canon of both classical 
Indian and Western dance forms, integrating 
conventions while infusing them with the performers’ 
own essence. By reading beyond the lines of a popular 
song, they unearthed unique and deeply personal 
experiences.  
 
 
 
 
 
 
 

The Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati organised a 
National Symposium on Gender in Academic Discourse on February 20, 2025. It started with 
an inaugural speech by Professor Mrinal Kanti Mandal, Principal, Bhasha Bhavana. He 
discussed how the topic requires deeper conversations and efforts into understanding the idea 
of gender. Soma Mukherjee, coordinator of the symposium, delivered the welcome address, 
where she spoke about gender construction. She explained how gender affects the system in 
family as well as in society.  

As the first speaker, Swati Ganguly (Department of English, Visva-Bharati) traced the 
beginnings of the presence of gender in the academic discourse and explained how it was linked 
with feminist thinking over time. She then elaborated on how radical feminism created 
possibilities of discussions of sex and gender, and the different ways in which gender was 
conceptualised. Gender is bound to affect the literary productions in the academic discourse. 
Joan Scott, in “Gender: A Useful Category of Historical Analysis”, points out how gender is a 
relational aspect in a wilderness of binaries. The entry of gender effectively politicised the 
domains of humanity and social sciences. The speaker referred to Gender Trouble by Judith 
Butler and explained gender is a primary category as well as a performative and repetitive act; 
it is not a disguise but a reiteration of every day.  

Achyut Chetan (Department of English, 
Sido Kanhu Murmu University) posed the 
question of language and how to conduct a 
feminist reading, which, in the case of this 
presentation, was the Indian constitution. He 
elaborated on feminist criticism, gynocriticism 
and reevaluated Satyagraha from a gendered 
perspective which is also linked to the 
importance of Memory Studies and Dalit 
Studies. His ongoing research focuses on 
retrieving and ‘reading’ the voices and roles of 
women in the early constituent assembly of India 
which requires him to deconstruct the idea of 
archive itself.  

 

National Symposium on Gender in Academic Discourse 
Debasmita De Sarkar, Rachayita Sarkar 
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Epsita Halder’s (Department of Comparative Literature, Jadavpur University) 
presentation focused on problematising feminist discourses, emphasising agency, resistance, 
and emancipation as the core imperatives of feminism. She highlighted the significance of the 
‘macro sites’ of women’s lives, with a particular case study on Shia women in Kolkata. She 
analysed their participation in religious spaces, considering the various motivations shaping 
their roles. Drawing from anthropology and Michel Foucault's framework, she examined 
religion as an institutionalised and sanctioned practice, revealing the power dynamics 
embedded in cultural rituals and encouraged a re-examination of the ‘private’ space in gendered 
environments. She drew attention to the corporeal and symbolic values women signify in 
religious rituals. 

In the second session of the day, Madhuja 
Mukherjee’s (Department of Film Studies, Jadavpur 
University) talk offered an intriguing perspective on 
the often-overlooked contributions of women in 
cinema. Through fictional narratives and fieldwork, 
she highlighted women’s vital roles behind the 
camera, from hairdressers and make-up artists to 
costume designers. Her presentation featured 
pictures of women at work like Devika Rani. 
Mukherjee examined creative and affective labor within the film industry, emphasising the 
importance of preserving archival materials to honour the unsung work of women who shaped 
cinematic history. 

The session concluded with the screening of Abar Jodi Ichha Koro [If You Dare Desire] 
(2017), a documentary by Debalina Majumder followed by a discussion by the director on the 
film-making and audio-visual narrative techniques used for telling queer stories. The film 
poignantly explores the fictional aftermath of the joint suicide committed by Swapna and 
Sucheta. It was a continuation of the documentary screened on the previous day as part of a 
Cine-carca. It urges a deeper reflection on societal attitudes toward gender and sexuality. 

The session provided rich insights into the intersection of gender, feminism, religion, 
cinema, and queer identities, fostering an engaging and critical conversation on several 
pressing issues of the present time. 

 

 

 

 

 

 
 
During February 24-26, 2025, Department of Rabindra Sangit, Dance and Drama, 

Sangit Bhavana, Visva-Bharati, organised an international conference on “Identity Formation 
and Formulation: The Crisis and Praxis of Modern Art Practices” in collaboration with Centre 
for Comparative Literature, Bhasha Bhavana; Centre for Interdisciplinary Studies, Kala 
Bhavana; Centre for Journalism and Mass Communication, Vidya Bhavana, and Department 
of English, Bhasha Bhavana. Academic panels 4 and 5 on the first day of the conference were 
held in the Centre for Comparative Literature. 

 

 

Contemporary Representations of Art, Theatre, Image 
and Visual Expressions: CREATIVE 2025 

 
 
 

 

Debalina Dutta, Shiny Bhattacharjee 
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The fourth academic panel was chaired by Soma Mukherjee, Centre for Comparative 
Literature, and was conducted in hybrid mode. Nipa Pramanik presented a paper titled “িশǟা-

সংʅৃিত ও সামািজক িবকােশ Łজাড়াসাঁেকা ঠাʢরবািড়র অবদান” which discussed the impact of the Thakur family 

of Jorasanko in the scenario of education and culture in nineteenth century Bengal, with a 
special emphasis on the field of music. Anusha Chakraborty’s paper, titled “Effects of 
Multiculturalism on the Artistic Practices of the non-Tribal Communities of Tripura in post-
Independence Period” examined the different forms of performance among the non-Adivasi 
communities of Tripura, tracing how region-specific art forms developed, their journeys 
outside of Tripura, as well as 
their reception. The next 
speaker Vandana 
Wahengbam spoke on 
“Amaibic Culture: Ritual and 
Trance Performance as an Act 
of Cultural Expression” 
underlining the praxis of 
ritualistic trance as an 
ambiguous performance 
where ancient rituals seem to 
exist in the luminal space of 
sexes as well as of the state of ‘being’ itself— situating itself somewhere between the divine 
and the human through the existence of the ‘shaman’. The next paper was by Somabha 
Bandyopadhyay on “Performing Arts: Form of Emancipation for Vulnerability, Violence and 
Victimisation of Transgender Persons”. She highlighted how internalised transphobia operates 
in society and its ramifications in the Indian legal system. She brought up the important duality 
of how certain performances, meant to be exercises in free will and a form of expressing 
freedom, are still objectified and exploited. Ankana Bag from Centre for Comparative 
Literature acted as the respondent to the panel and shared her thoughts on each paper, 
particularly pointing out whether ‘shamanism’ can be used as an umbrella term to describe 
every ritualistic trance-induced performance in other cultures, each with its own cultural 
baggage and nuances. 

The fifth academic panel was chaired by Dheeman Bhattacharyya, from the Centre for 
Comparative Literature. The first paper of the session by Arnab Rakshit titled “আিদবাসীেদর 

ίশিџকতা: ϕসД পুিলয়ার έদওয়ালিচϏ” 
explored the lives of Adivasi 
communities, emphasising how 
their existence is deeply 
intertwined with the art they 
create on the walls of their 
homes. This discussion sparked 
debate, a key point of contention 
arising from the speaker’s 
limited familiarity with the term 
‘Adivasi’, as the art form 
discussed in the paper is specific 

to a particular community, shaped by its distinct social and cultural ethos. Ultimately, the 
session encouraged a deeper exploration beyond the visual aesthetics of these artworks, inviting 
a more intrinsic understanding of their significance.   

Nandita Sarkar spoke on “Voices of Harmony: Rabindranath Tagore’s ‘Santiniketan 
Bhashanmala’ (Santiniketan Lectures) as a Response to Identity, Social Change and Justice” 
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focusing on said lecture series as a profound response to the essence of harmony and the 
significance of unity, with language being a powerful tool, capable of transcending differences 
and weaving diverse voices into a singular, cohesive whole. Urbashi Lachit, in her paper 
“Echoes of Her Voice: Representations of Women in Assamese Biya Naam”, illustrated how 
performances and cultures are intricately intertwined, forming an eternal connection that 
cannot be separated from their cultural and historical roots. She sang some of the traditional 
songs, accompanied by instruments that enriched the melodies, seamlessly linking them to their 
corresponding dance forms. As the official respondent for the fifth panel, Suparna Mondal from 
Centre for Comparative Literature talked about the key points of each paper and put forward a 
query to Arnab Rakshit about the scope of his fieldwork regarding the wall-art found in Purulia. 
The panels were concluded with a question-answer session and a vote of thanks. 

 

 
 
 
 
 
 
 
 

Storyteller-singer Jane Enkin and storyteller-scholar Justin Jaron Lewis offered an 
intellectual and experimental workshop organised by the Centre for Comparative Literature, 
Bhasha Bhavana, Visva-Bharati on January 8, 2025 on the topic of aesthetics and poetics of 
Judaism. 

Justin, Associate Professor in the Department of Religion and the Judaic Studies 
Programme at the University of 
Manitoba in Winnipeg, began by 
explaining how Jewish art is 
inspired by the ancient belief that 
God cannot be depicted or seen 
visually. In the Jewish tradition, 
the Creator is neither a human nor 
any physical being. He discussed 
performances in Jewish tradition, 
giving the example of a dance 
performed to worship the moon. 

The foundation of Jewish art lies in the beauty of language, letters, and scripts based on abstract 
designs. Language itself flourished as a visual tradition, evidenced by the four sacred letters 
that spell the name of the Creator, which the followers of the Jewish faith are not allowed to 
pronounce but only to look at. Jewish art tends to be visually exuberant, with the interiors of 
holy scriptures decorated with vibrant colours. Justin traced a resemblance between Jewish folk 
art and the folk art of India. He provided an example of an illustrated Jewish manuscript that 
depicts how Jewish people were once required to wear hats to distinguish themselves from 
Christians, a rule imposed by the government. He mentioned Yaacov Agam, an artist known 
for portraying the concept of the divine as something beyond human understanding. Agam’s 
art teaches about God and different perceptions of the divine. 

Jane Enkin began by discussing poetry and how the poetic medium is a unique way of 
imagining the world. She talked about Robert Alter, a professor of Hebrew and Comparative 
Literature at the University of California, and highlighted the abundance of poetry in the Bible, 

Masterclasses 

 

Masterclass on the Aesthetics and Poetics of Judaism 
Shiny Bhattacharjee 
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such as the Book of Psalms which comprises of one hundred and fifty deeply emotional songs. 
Jane then sang and explained verses from Psalm 1, Psalm 19, Psalm 49, and Psalm 23. She also 
recited “Summer Evening by a Window with Psalms” by Yehuda Amichai and presented its 
translation by Robert Alter. She shared melodies from the Hasidic tradition, along with the 
dance forms that developed within it. These melodies are deeply nourishing, and they naturally 
lead to dance as an expression of joy as well as entertainment. The session concluded with a 
devotional song by Jane, followed by a discussion. 
 
 
 
 

 
 
 
 

The Centre for Comparative Literature (CCL), Bhasha Bhavana, Visva-Bharati, hosted 
a two-day masterclass titled “Comparative Religion: A Canadian Teacher’s Perspective” on 
January 9 and 10, 2025. The sessions were conducted by Professor Justin Jaron Lewis, a scholar 
in Jewish Studies and Comparative Religion. The event addressed complex questions on 
religious identity, the politics of religious comparison, and the evolving role of religion in 
different contexts. 

The first session began with an introduction by Dheeman Bhattacharyya from the 
Centre for Comparative Literature. He spoke about the history of Visva-Bharati as a space for 
multidisciplinary learning and emphasised the importance of Comparative Religious studies in 
such an academic environment. 

Professor Lewis opened his lecture with a story about Chaim of Volozhin, a Jewish 
scholar who believed in learning from all traditions without hierarchy. This set the stage for his 
discussion on religious identity. He shared his personal journey as a Jewish convert and 
reflected on how Jewish identity is shaped by both birthright and personal choice. He then tried 
to situate the contemporary Canadian Jewish identity, both amidst Canada's colonial tendencies 
and the complexities of Israeli Zionism. The session then moved to the history of comparative 
religion. Lewis traced its early development to the colonial explorations, when French 
Christian missionaries first encountered Indigenous communities in Turtle Island. He 
explained how these missionaries interpreted Indigenous religious practices through a Christian 
lens, often dismissing them as primitive. To challenge these colonial perspectives, he 
highlighted indigenous storytellers such as Elder Louis Bird and Tomson Highway, distancing 
Comparative Religion from its early beginnings. Professor Lewis summed up his lecture in a 
striking comparison between Wisakedjak, the trickster figure in Indigenous Canadian 
mythology, and Christ. 

The second session took a more experiential approach with Professor Lewis offering 
insights into his thoughts on Comparative Religion. Unlike the former session, this was 
structured around three points of thought the speaker wanted to explore within the discipline.  

First, he examined Hasidic Judaism, particularly the Chabad-Lubavitch movement. He 
critiqued aspects of its insularity and cult-like tendencies but also noted the unusual acceptance 
it has received within mainstream Judaism, a tolerance not always extended to emerging cult 
movements in other traditions. Secondly, he compared L. Ron Hubbard, founder of 
Scientology, with Rebbe Nachman of Breslov, a Hasidic spiritual leader.  Finally, he explored 
Kabbalah and the Zohar, comparing the Jewish concept of the Shekhinah (the feminine divine 
presence) with Hindu goddess Kali. He examined different portrayals of Kali, including the 
Mudiyettu performance tradition of Kerala, to highlight how monastic and performative 

 

Masterclass on Comparative Religion 
Sruthi M 
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representations of even similar concepts differ. Jane Enkins added insights on gendered 
interpretations of these comparisons, offering a broader perspective on how different traditions 
construct and represent a feminine divine.  

Professor Lewis encouraged students to continue exploring these ideas and invited them 
to reach out to him for further discussion. 

 
 

 

 

 

 
 
 

 
 
The Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati organised a 

special lecture on “Octavio Paz and India” by Indranil Chakravarty on January 10, 2025. 
The speaker began by stating that the life and the writings of Octavio Paz had been of 

much interest to him since decades and it has also inspired him to write his forthcoming book 
The Tree Within: Octavio Paz and India. Octavio Paz wrote in Spanish mainly and he also 
received the Nobel Prize in 1990 for his literary contributions. The ideals of the Mexican 
Revolution (1910) was something that Paz grew up with and he was also affected by the 
lectures of the Theosophical Society, European Modernist poetry, French Surrealism and the 
activities of prominent cultural figures like Victoria Ocampo.  

Mexico was the first Latin American country to open an embassy in independent India 
in 1951 and Paz came to India as a diplomat. He spent his most bountiful and creative years in 
this country. His residence was a meeting place of writers, artists and intellectuals, both Indian 
and foreign such as Jagadish Swaminathan, Gulam Muhammad Sheikh, Vivan Sundaram, 
Himmat Shah, Maqbool Fida Hussain, Raja Rao, Mulk Raj Anand, Nirad C. Choudhury, 

Invited Lectures 
 

 

Lecture on Octavio Paz 
Ankana Bag  
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Nirmal Verma and Romila Thapar. Eminent individuals from overseas included people like 
Julio Cortazar, John Cage, Merce Cunningham, Yves Bonnefoy and Andre Malraux. 
 Paz wrote several books during his time in India and travelled extensively to understand 
the country. His travelogue through Rajasthan, The Monkey Grammarian (1974) is a reflection 
on language itself at a time when he was influenced by French Structuralism. Another book of 

his, Marcel Duchamp: Appearance Stripped Bare 
(1977) juxtaposed the figure of goddess Kali with 
Duchamp’s art. The speaker also explained with 
example from the poetry by Paz that his poems are 
often considered meta-textual compositions where 
the salvation of the mass is chosen over the 
salvation of the individual. Octavio Paz also took on 
important duties as an administrator. He drafted the 
Indian policy for Mexico and also played an 
instrumental role in the Green Revolution in India. 

In 1968, the news of the Tlatelolco Massacre of hundreds of students by the Mexican 
government gravely affected Paz and he resigned from his service to return to Mexico.  
 The lecture was followed by a question-and-answer session and was concluded with a 
brief discussion on Hispanic Orientalism. 
 
 
 
 
 
 
 
 
 

On January 21, 2025, Centre for Comparative Literature, Bhasha Bhavana, Visva-
Bharati, in collaboration with Coherent Digital, organised an online lecture titled “Absent 
Presence: Rabindranath Tagore in Costa Rica.” The lecture was part of a series of events 
organised by the Centre for Comparative Literature to commemorate the centennial of 
Rabindranath Tagore’s visit to Argentina. The lecture was delivered by Roberto Morales 
Harley, Professor, Universidad de Costa Rica. The session was chaired by Gustavo Canzobre, 
of Fundacion Hastinapura in Buenos Aires. Shyama Prasad Ganguly, former Professor, 
Jawaharlal Nehru University, was also present as discussant.  

The session started with an introduction to the topic of the lecture by Nilanjana 
Bhattacharya, Teacher-in-Charge, Centre for Comparative Literature. Elizabeth Robey gave a 
brief introduction of Coherent Digital afterwards. Roberto Morales Harley divided his lecture 
into five parts. In the first part titled “My Tagore,” he talked about his personal encounter with 
works of Tagore. As a student of Universidad de Costa Rica, he was offered a course on Tagore 
in 2011, which he identified as a landmark event as the year also marked the sesquicentennial 
birth anniversary of the poet. The speaker also mentioned how Tagore has been an integral part 
of his teaching, research and travels. His visit to Santiniketan in 2023 was one such instance.  

 

Online Lecture on Costa Rica’s Reception of 
Rabindranath Tagore 

 
 
 
 

Suparna Mondal 
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In the second part of his lecture titled “Costa Rica’s Tagore,” Harley mentioned that 
even though Tagore did not visit Costa Rica, he was well-known there for his visit to Argentina. 
Spanish translations of his works were 
reprinted there. Several articles on Tagore 
were published in popular magazines. Harley 
argued that this reception of Tagore was more 
like an “Imagined Tagore” rather than the 
actual one. This was the reason behind him 
choosing the title “Absent Presence,” 
drawing from Jacques Derrida. In the next 
section titled “García Monge’s Tagore,” the 
speaker focused on the impact of Tagore on 
Joaquín García Monge, Costa Rica’s notable 
writer, intellectual, educator and editor of the 
journal Repertorio Americano. The speaker 
tried to address how Argentina mediated 
Costa Rica’s reception of Tagore through 
articles published on him in Repertorio Americano. According to him, Tagore was discussed 
in this journal not only as a poet, but also as an educator and the latter had more impact on 
Costa Rica.  

In the next section titled “Chen Apuy’s Tagore,” Harley talked about the articles on 
Tagore written by Costa Rican author Hilda Chen Apuy, who stressed on the educational legacy 
of Tagore. The final section “UCR’s Tagore” focused on the introduction of Tagore in the 
university curriculum. The speaker mentioned that works of Rabindranath have been part of 
the syllabi of the University of Costa Rica since 1980, thanks to Hila Chen Apuy and Sol 
Arguello Scriba. An overview of the course on Tagore at UCR was also shared by the speaker. 
The session ended with comments of Gustavo Canzobre followed by a discussion by Shyama 
Prasad Ganguly. 

 
 

 
 
 
 
 

 
On February 25, 2025, the Centre for Comparative Literature, Bhasha Bhavana, Visva-

Bharati, organised an online lecture in collaboration with Coherent Digital as a part of the 
lecture series commemorating the centennial of Rabindranath Tagore's visit to Argentina. 

Coordinated by Nilanjana Bhattacharya, the session was originally planned as a 
conversation between Jesus Aguado and Subhro Bandyopadhyay, two poets who are 
translating the songs of Geetobitan directly from Bangla into Spanish – something never done 
before. However, due to unavoidable circumstances, Jesus Aguado could not join the session, 
which then became a conversation between Subhro Bandopadhyay and Malabika 
Bhattacharya, former professor of Spanish in the Institute of Foreign Languages, Ministry of 
Defence, Government of India. Being a translator and renowned scholar, Bhattacharya 
facilitated the discussion to a large extent. Bandyopadhyay explained the project undertaken 
by Jesus Aguado and himself, which involves translating almost three hundred songs from 
Geetobitan, to be published shortly from Spain. He further explained the meaning of 
Geetobitan, where geet means ‘song’ and bitan refers to a place where these songs are stored.  

 

Online Lecture on Translating Geetobitan into Spanish 
Riddhi Gupta  
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Malabika Bhattacharya asked Subhro 
Bandopadhyay his reason for doing these translations and 
he responded that if Bangla were to disappear someday, 
future generations would still remember Tagore’s songs 
through translation. He also mentioned that he had 
translated songs from Geetanjali in a literal manner. 
When asked about how he had used the concept of paryay 
(which is an important concept to appreciate 
Rabindrasangeet) in his Spanish translations, he 
explained that he had taken most of the songs from the 
Puja and Prakriti paryay, which transformed the 
translation process into a transcendent experience for him. 

Bandyopadhyay recited the songs “Prabhu Amar, 
Priyo Amar” and “Aaj Jyotsna Raate Sobai Gechhe” and read out their Spanish translations 
done by him. While reciting “Jabo Na Go Jabo Na” Bandyopadhyay drew upon Rainer Maria 
Rilke’s philosophy which helped him understand the text. As an answer to Malabika 
Bhattacharya’s query on how he incorporated music or musicality into his translations, 
Bandopadhyay replied that it was a difficult task since the syllable patterns in Spanish differ 
from those in Bangla. However, he noted that a tune could still be applied to the translations. 
He further compared rhythm to chhondo (metrical pattern) in Bangla poetry. 

While sharing some of the challenging choices he had to make during the translation 
process, the speaker talked about how Rabindranath had created unique conjugated terms in 
his songs, which he, as a translator often had to split to retain their meaning in Spanish. He also 
discussed the challenges posed by the poet’s extensive use of multiple nouns with a similar 
meaning, such as kheya and tori, both meaning ‘boat.’ In Bangla, these could be used 
interchangeably, but in translation, he could use the word only once as there are not many 
synonyms of ‘boat’ in Spanish, therefore losing the layered effect present in the original.  

In the concluding segment, he spoke about the prologue to his translation where he 
highlighted the challenges of his role as a translator.  
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The Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati organised the 
first Carca session of the year on January 31, 2025, where Rabindra Kumar Das, from the 
Department of Odia, Bhasha Bhavana, delivered a talk on “From Sanskrit Mahabharata to 
Sarala Das Mahabharata: A New Historical Study”. The speaker began by explaining how 
translation depends on the reader to determine the ‘cult value’ of a 
translated work which might give rise to the question: what exactly is 
translation according to an ideal critic (sahridaya samajik)? 

Sarala Das is considered the first person to translate numerous 
tales from the Mahabharata from Sanskrit to Odia. In his translation, 
the focus of the narrative shifts from divine characters to mortal 
beings, providing new insights to the readers. Since Sarala Das 
composed his piece during the reign of King Kapilendra Deva (early 
to mid-fifteenth century), his translation contains elements of the 
political climate of that time. The work captures the lives of common 
people, along with a critique of contemporary society. The speaker 
pointed out that history and literature are inseparable because every 
new idea demands a truth claim– whether poetic or historical.  

Das further explained that the term ‘translation’ in English, or ‘anuvada’ in Bengali and 
Sanskrit, does not have an equivalent term in Odia. However, the term ‘anusrijan’ in Odia 
closely reflects the English term ‘transcreation.’ Sarala Das’ translation had a significant 
impact on the culture and tradition of the Odia language even though he did not receive due 
recognition until the early twentieth century. The translation was also well-received in the 
Bengali literary tradition. During the question and answer session, the speaker mentioned how 
Sarala Das has been referred to in the writings of Rabindranath Thakur and other prominent 
Bengali authors. 

 
 
 

 
 
 
 
 
 

The February segment of “Carcā: Exercise in Comparativism” was organised by the 
Centre for Comparative Literature on February 27, 2025. Sumedh B Ranvir, from the Marathi 
Language Unit, Bhasa Bhavana, delivered a lecture titled “History of Translation: From 
Bhawarthadipika to Bible via Vajrasuchi.” 

The speaker explored the rich history of Marathi translation, highlighting its deep 
connections with the linguistic and cultural evolution of Maharashtra. He discussed how the 
movement towards vernacularisation began with the Mahanubhav sect, founded by Chakradhar 
Swami in the thirteenth century, which sought to make spiritual knowledge accessible in 
Marathi rather than restricting it to Sanskrit. During the medieval period, scholars and darbari 
pandits took on the task of translating classical Sanskrit texts into Marathi, ensuring that these 
teachings reached a wider audience. Ranvir highlighted how this period saw the emergence of 
Panditkavya, a genre that emphasised scholastic refinement in Marathi poetry and prose. 

Carcā: Exercise in Comparativism 

 

Looking Back at Sarala Das’ Mahabharata 
Debalina Dutta  

 

 

History of Marathi Translation 
Dipashna Mukhia  

 



13 ComplitEবাতƳা 
 

The contribution of saint-poets 
like Sant Ramdas, Sant Tukaram, and 
Sant Eknath further cemented Marathi 
as a medium for religious and 
philosophical discourse. He discussed 
how their devotional works not only 
translated sacred ideas but also 
reinterpreted them in a manner that 
resonated with the common people. 
Sant Eknath’s translation of the 
Ramayana is particularly noteworthy 
for making the epic more accessible. 
The Vajrasuchi, a Buddhist text was 

also translated into Marathi, marking a significant moment in Marathi literary scholarship. A 
significant work in this tradition is Bhawarthadipika, a Marathi commentary on the Bhagavad 
Gita by Sant Dnyaneshwar. Ranvir highlighted how this text was a revolutionary step in 
Marathi translation, as it rendered a complex Sanskrit scripture into a simple and poetic Marathi 
form, making it accessible to the masses. 

In the nineteenth century, the Satyashodhak Movement, led by Jyotirao Phule, brought 
a new dimension to Marathi translation. Phule and his followers sought to reinterpret religious 
texts through a rationalist and anti-caste lens, making them accessible to marginalised 
communities. A significant event was when the Brahmins of the Dakshina Prize Committee 
diverted funds meant for literary development into religious purposes, while Jyotirao Phule 
fought to reclaim them for their intended role in fostering Marathi literature. 

The session concluded with a question-and-answer segment that further enriched the 
discourse. 

 
 
 
 
 
 
 

The ‘Carca: Exercise in Comparativisms’ 
session for March was organised by the Centre for 
Comparative Literature on March 28, 2025. 
Mansaram Murmu, Department of Santali, Bhasha 
Bhavana, Visva-Bharati spoke on the topic, 
“সাওঁতালী সািহেতҝ অনবুােদর ধারা”.  

His lecture was an amalgamation of 
different translation projects that he undertook 
over the years. He explained how Bengali and 
Santali have the ability to express certain things in 
a similar manner. The literary syntax and forms of 
Bengali and Santali varies but the essential 
characteristics and qualities do not change. He 
further clarified this point with the example of the Santali translation of Rabindranath Tagore’s 
Gitanjali done by Srikanto Soren. According to him, the Santali translation of Gitanjali closely 
mirrors the original Bengali text. The speaker demonstrates how the translation closely 
parallels the grammatical rules and meanings of the source text. Santali translations vary with 

 

Tradition of Translation in Santali Literature 
Debasmita De Sarkar 
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different genres such as songs, poems, dramas, etc. each having its unique structure. He then 
listed some of the ongoing translation works in Santali and gave detailed description of the 
translation politics associated with it. He used the Santali translation of Rabindranath Tagore’s 
short story “Ghater Katha” as an example and analysed the translation process. 

‘Western’ literatures have also been translated in Santali. Murmu ended his lecture with 
a discussion on the collection of short stories by Sowvendra Shekhar Hansda titled The Adivasi 
Will Not Dance. Murmu believes that learning a language or gaining an understanding of a 
language is the first crucial step towards appreciating its cultural nuances which would play a 
primary role in translation. 
 
 
 
 
 
 
 
 
 

 
 
The Centre for Comparative Literature organised “Cine Carca” on February 19, 2025 

in which the documentary এবং έবওয়ািরশ (2013), or And the Unclaimed, was screened. It is 
directed by Debalina Majumder and produced by Sappho for Equality. This documentary was 
screened as the prelude to the symposium on “Gender in Academic Discourse” organised by 
the Centre for Comparative Literature on February 20, 2025. 

The documentary revolves around 
Swapna and Sucheta, two women of 
Nandigram, West Bengal and the aftermath 
of their death. The suicide letter left by 
Swapna becomes the backbone of the 
entire documentary. The narrative displays 
the love between two women and the 
discrimination faced by them in the 
society. Four other individuals who 
identified themselves as part of the 
LGBTQIA+ community were also 
interviewed parallel to the families of both 
the deceased women. Through the experiences of these four living people and their reaction to 
the suicide letter by Swapna, the struggle of finding and establishing one’s own identity while 
battling against the prejudices of the society are depicted. 

“If we die together, keep us together, if we remain alive, together we will go far 
away…” is the most poignant line from the documentary. The internalised misogyny and 
homophobia of a significant section of the society becomes prominent during the interview of 
the villagers of Nandigram, the advocate and the personnel from the police force. In the 
documentary, the aspect of being ‘unclaimed’ refers to both the facts that neither of the 
women’s families came forward to claim their bodies and also the tenuous situation of queer 
and trans folks in India. 

The director, Debalina Majumder herself was present for the screening and talked about 
her experience of the making of the documentary during a question-answer session.  
 

Cine Carcā 

Screening of এবং Ʊবওয়ািরশ (And the Unclaimed)  
Sinjini Ghosh  
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The students and faculty members of Centre for Comparative Literature, Bhasha 
Bhavana, attended a one-day symposium on “Commemorating Fifteen Glorious Years of 
Bhasha Bhavana” organised by Bhasha Bhavana, Visva-Bharati on January 22, 2025. The 
event began with an inaugural song by the students and the felicitation of all the former 
professors who have held the position of the Principal of Bhasha Bhavana throughout the past 
fifteen years. An audio-visual clip about the principals was also played, followed by the release 
of a commemorative volume by the honourable former Vice-Chancellor, Prof. Binoy Kumar 
Soren. He also addressed the assembly, emphasising the importance of language and culture.  
 The former principals were honoured with citations that expressed our gratitude for 
their guidance and service to Bhasha Bhavana. All the faculty members who had held the 
position of the Vice-Principal of Bhasha Bhavana as well as the Heads of the different 
departments under Bhasha Bhavana were felicitated next. All the former principals delivered 
speeches where they reminisced about their own experiences as the Principal, Bhasha Bhavana, 
and the development of Bhasha Bhavana during their tenures. The event ended with the 
distribution of trophies for the students of the departments who were placed first through third 
during the celebration of the International Mother Language Day in 2024. 
 
 
 
 
 
 
 

মাঘ মাস পড়েতই ŵিনেকতেনর মােঠ অনুিŽত হয় িতন িদন ব�াপী মাঘ Ʊমলা Ʊযখােন Ʊচােখ পেড়, 

কৃিষর সে¿ সংƅৃিতর Ʊমলবĥন। ৭ই Ʊফņয়াির িবųভারতীর তুলনামূলক সািহত� Ʊকেģর িশ¢ক-িশ¢াথƳীরা 

Ʊমলায় হািজর হেয়িছেলন এক অন�রকম অিভÑতার সĥােন। তেব এ বছেরর Ʊমলার Ĵধান আকষƳণ হেয় উঠল 

Events 

 

Celebration of Fifteen Years of Bhasha Bhavana 
Ankana Bag 

 

ŵিনেকতেনর মাঘ Ʊমলায় তুলনামূলক সািহত�েকেģর অংশ²হণ   
িশলািজৎ মęল  
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মুিশƳদাবাদ Ʊথেক আসা রায়েবঁেশ দেলর দুদƳাĜ পিরেবশনা। সােহাড়ার বাসুেদব ভŬার Ʊনতৃেü দলিট Ʊমলা Ĵা¿েণ 

উăীপনা ছিড়েয় িদেলন তাঁেদর যুĆস¿ীত ও শি�শালী নৃত� িদেয়। 

বাংলার অন�তম পুরেনা যুĆনৃত� রায়েবঁেশর আিদ Ŝপিট বেয় এেনেছন এই 

িশŧীরা। ঢাক-েঢােলর তােল তােল মািটেত ঝাঁিপেয় পড়া, শূেন� লাফােনা, কােঠর 

তেরায়াল ঘুিরেয় এেকর পর এক Ʊকৗশল ĴদশƳন, রণপা নৃত�—সবই এর অĜগƳত।  

তুলনামূলক সািহেত�র িশ¢াথƳীরাও রায়েবঁেশর এই Ʊলাকায়ত ঐিতহ�েক বাংলা 

সািহেত� যুĆ এবং Ĵিতেরােধর ভাবনার সে¿ িমিলেয় Ʊদখার এক আকষƳণীয় Ʊ¢ø 

খঁুেজ Ʊপেলন। ŭধু রায়েবঁেশই নয়, এবােরর মাঘ Ʊমলায় িছল িবųভারতীর কৃিষ 

িবভােগর উেদ�ােগ আেয়ািজত সবিজর ĴদশƳনীেত অগƳািনক সবিজ Ʊথেক ŭś কের 

িবিভĨ ঔষিধ গােছর সŕার। ²ামবাংলার ƗিনভƳর ƱগাŽীªিলর হােতর কােজর Ɖেল Ʊশালার কাজ, কাঁথা Ʊসলাই, 

মািটর পুতুল Ʊথেক ŭś কের নানান কাśকােযƳর সŕার Ʊমলায় এেন িদেয়েছ ²াম� জীবেনর উž পরশ। 

িবųভারতীর এি²কালচারাল িবভােগর Ɖেল িছেলা আধুিনক কৃিষ Ĵযুি� এবং Ĵাকৃিতক কৃিষ সŐিকƳত তথ�, 

যা কৃষকেদর পাশাপািশ গেবষকেদরও আকৃŻ কেরেছ। িশ¢াথƳীরা জানান, Ʊমলার অিভÑতা তাঁেদর Ɛানীয় 

সংƅৃিত এবং তার সামািজক-অথƳৈনিতক পিরেĴি¢তেক নতুনভােব িচনেত সাহায� কেরেছ। 

 

 

 
 
 

একুেশ Ʊফņয়াির আĜƳজািতক মাতৃভাষা িদবস উপলে¢� ভাষা ভবেন আেয়ািজত হেয়িছল িবেশষ 

কমƳসূিচ। অনুŽােনর উেďাধন কেরন িবųভারতীর উপাচাযƳ িবনয় কুমার Ʊসােরন এবং সভাপিতü কেরন ভাষা 

ভবেনর অধ�¢ অধ�াপক মৃণালকািĜ মęল। Ĵিতবছেরর ন�ায় এই বছরও িদনিট যথাযথ মযƳাদা ও ŴĆার সে¿ 

পালন করা হেয়েছ। অনুŽােনর ŭśেত বাংলা িবভােগর িশ¢াথƳীর  বাঁিশর সুের বাংলার মািট, ও জলবায়ুর Ĵিত 

ŴĆা Ñাপন করা হয়। তারপর ব�ব� রােখন িবেশষ অিতিথ বাংলােদেশর জগĨাথ িবųিবদ�ালেয়র আধুিনক 

ভাষাতেüর অধ�াপক। িতিন দুই বাংলার ভাষাগত িমলনেক Ɨরণ কেরন এবং ভাষা শহীদেদর Ĵিত ŴĆা Ñাপন 

কেরন। পযƳায়�েম ভাষাভবেনর সকল িবভােগর িশ¢াথƳীরা তাঁেদর উপƐাপনার মাধ�েম ভাষার Ĵিত ŴĆা Ñাপন 

কেরন। তুলনামূলক সািহত� িবভােগর িশ¢াথƳীরাও সৃজনশীলতার সােথ একিট নািটকা পিরেবশন কেরন, “চােয় 

Ʊপ চচƳা, ভাষা িক অত�াচার” নােম। Ʊসখােন ভাষার িভĨতা, ভাষার ¢মতায়ন এবং Ĵেত�ক ভাষার Ĵিত সŗান 

ĴদশƳেনর কথা উেঠ আেস। অনুŽােনর Ʊশেষ সকেলর Ĵিত কৃতÑতা Ĵকাশ কেরন ভাষাভবেনর সহ উপাধ�¢ 

তপু িবųাস এবং আŴম সংগীেতর মাধ�েম অনুŽানিটর সমাপন হয়। 

আĜজƳািতক মাতৃভাষা িদবস উদযাপন  
সািদয়া আফিরন Ʊমাহনা   
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Ĵিত বছেরর মত এই বছরও তুলনামূলক 

সািহত�েকেģ গাĥীপুণ�াহ উদযািপত হল ১০ই মাচƳ, 

২০২৫। আকােশ Ʊরাăুেরর ƗÅ আেলা, বাতােস 

শািĜিনেকতেনর িচরেচনা িƑতা। এর মেধ�ই 

তুলনামূলক সািহত� Ʊকেģ ধরা িদল এক অন� সকাল— 

‘গাĥীপুণ�াহ’-র িদেন ছাøছাøীেদর হােত ঝাঁটা, কাপড়, 

জলভিতƳ বালিত। জানালার শািসƳ Ʊথেক ŭś কের Ʊমেঝর 

Ĵিতিট Ʊকাণ— ধুেলা-ময়লা সিরেয় আসেছ একরাশ 

িনমƳলতা। ১৯১৫ সােল Ʊমাহনদাস করমচাঁদ গাĥী তাঁর িফিন§ ƅুেলর ছাøেদর িনেয় শািĜিনেকতেন আসার পর 

Ʊথেক Ĵিত বছর পালন করা হয় গাĥী-পুণ�াহ। এই িদনিটর উেăশ� হল গাĥীিজর ƗাবলŔন ও ƗÅতার নীিতর 

Ĵিত িফের Ʊদখা। এই বছরও িবų-ভারতীর সমƌ িবভােগ িদনিট পালেনর অন�থা ঘেট িন।  

সকাল Ʊথেক ŭś হওয়া এই কমƳযÑ Ʊশষ হয় দুপুর একটার মেধ�। এেক এেক জল Ʊঢেল, কাপড় 

িনংেড় পিরÅĨতার কাজ Ʊসের উেঠ দাঁড়ায় সবাই। সূেযƳর আেলায় তখন তুলনামূলক সািহত� Ʊকেģর ঘর Ʊযন 

নতুন Ĵাণ িফের Ʊপেয়েছ। পড়ুয়ারা ধুেলা-ময়লা সরােলন, আর সে¿ সে¿ Ʊযন সরল একরাশ অবেহলা— Ʋতির 

হল এক পিরÅĨ Ʊচতনার ĴিতমূিতƳ। 
 
 
 

 

Critical Discourse in Telugu, edited by K. Suneetha 
Rani and published by Routledge is a part of the Critical 
Discourses in South Asia series. This book traces the 
emergence of critical discourse after colonial modernity 
reached the Telugu speaking region. In the “Introduction” of 
the book, K. Suneetha Rani identifies that critical discourse 
in Telugu region concerned “identity movements, linguistic 
influences, gendered understandings and complex hierarchies”. The “Introduction” forms an 

Critical Discourse in Telugu 
 
Edited by K. Suneetha Rani 
Routledge, 2022 
Price: 995/- 
 
Ankana Bag 

 

Book Review 

পিরÅĨতার আনĢ, গেবƳর সকাল— তুলনামূলক সািহত�েকেģ 

গাĥীপুণ�াহ 
িশলািজৎ মęল  
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important part of this book as it offers an overview of the Telugu literary and cultural tradition 
from eleventh century to the ‘early modern’ and ‘modern’ eras, giving a glimpse into the 
‘canonised’ journals, magazines and movements which makes this portion very important for 
readers who are unfamiliar with the Telugu tradition and thought. The extensive bibliography 
provided at the end of it is also helpful to readers who are interested in acquiring a 
comprehensible understanding of the matter. Thirty-two articles are included in the current 
volume with only four among them being originally written in English. The other articles are 
translated into English with an objective to maintain a uniform standard in the transliteration 
and spelling of names. Like other volumes in the series, this one too has an introduction before 
each article that briefly introduces the authors and explains the context of the article. The 
timeline of the articles ranges across almost a hundred and fifty years from the first article 
being published in 1875 to the last article being originally published 2012.  

A number of essays such as “Women’s Education [February 1875]” by Kandukuri 
Veeresalingam, “Prologue to Radhika Santvanamu” by Bengaluru Nagaratnamu, “Man and 
woman (excluding the aspect of love)” by Gudipati Venkatachelam, “Rasa and women’s 
experience” by Katyayani Vidmahe, “Muslim women’s poetry” by Khaja and “The story of 
Yellamma— the philosophical perspective” by Challapalli Swaroopa Rani bring up different 
issues regarding women’s evolving position in the society and in academic discourse. On the 
other hand, “Prologue to a memorandum on modern Telugu” by Gidugu Venkata Ramamurthy, 
“Foreword to a history of Telugu literature” by Cattamanchi Ramalinga Reddy, “Why Sanskrit, 
Oh Swami?” by Bojja Tharakam, “First-generation short stories of Telangana” by Mudiganti 
Sujata Reddy. “The origins of Telegu drama that one does not wish to see” by G. Kalyana Rao 
and “Reflections on Marxist literary criticism in Telugu” by N. Venugopal are writings that 
focus on the multifaceted development of Telugu literature from early twentieth century 
onwards. 
 The interesting point of these essays is the intersection of different issues within a single 
text. The articles that are centred around the ‘caste-question’ look at the formation of caste 
from different perspectives. For example, B. Vizia Bharati’s “The story of Rama and the class 
character” examines the character of Tataka as the representation of a tribal queen who is 
defeated by the mainstream Aryan kings, intent on invading her forest to expand their own 
kingdom. “Protest against the caste hegemony” by Jayadhir Thirmal Rao and A. K. Prabhakar 
is the introduction portion to the Jambapurana formulating a creation-myth of ‘untouchability’ 
and subverting the Brahminical narrative of the origin-myth. G. Lakshmi Narasaiah’s 
“Difference of perspectives between Dalit literature and revolutionary literature” tries to posit 
the ‘Dalit problem’ as a part of the problem of caste instead of being only a problem of 
untouchability and talks about how Dalit poetry interprets the ten avatars of Vishnu as ten 
phases of invasions done by the Aryans to encroach into the territory of the aboriginals. In this 
light, the selection and placement of “The story of Yellamma — the philosophical perspective” 
as the final article in this anthology is more than apt as it reads the story of Yellama as the 
victim turned goddess (worshipped by the lowest strata of the Dalit communities) due to the 
ostracization and violence that is meted on her by her husband Jamadagni and son Parashuram.  
 The meticulous notes at the end of each text offer additional helpful information to the 
readers. Although the translations attempt to maintain a uniform quality across the book, the 
language of certain portions can feel stilted to some extent. However, the variety of topics 
discussed in the articles within the anthology Critical Discourse in Telugu makes for an 
interesting but rigorous academic read. 
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● Ishani Dutta: Of Recitals and Performances: Reading New Modes of Representation in 
Contemporary Indian Nepali Poetry in the Darjeeling Hills and Sikkim (2000- 2022) 
[Thesis submitted] 

● Sounak Dutta: Translation-based Reception of the 'Soviet' in Bengali Literature in the 
Post- World War II Era (1945-1965) [Thesis submitted] 

● Edu Sherpa: The Rise of the Indian Nepali Periodicals: A Historiography from 1900 to 
1950  [Thesis submitted] 

● Mrittika Ghosh: Contextualising the 'Canon' and 'Periphery': Historicising the Works 
of Select Nigerian Women Writers (1960 - 2020)  

● Ankana Bag: Exploring Cosmopolitanism and Nationalism: The ‘Travel Writings’ 
(1942-52) of Ramnath Biswas 

● Arjyarishi Paul: Assessing the Idea of the Juvenile in India with Respect to Selected 
Bangla Illustrated Texts (1947-1991) 

● Suparna Mondal: বাংলা িবদ�াচচƳায় ভারতীয় সািহেত�র Ĵিত²হণ: Ĵস¿ ‘সািহিত�ক ইিতহাস’ িনমƳাণ 

(১৯৫০-১৯৯৯) [The Construction of ‘Literary History’: Indian Literature as Received in 

Bangla Literary Studies (1950-1999)] 

 
 
 
 
 
 

● Suparna Mondal was invited to Yapanchitra Festival 2025 to present her poems on 
March 8, 2025. 

 
 
 
 

 

 মëল, সুপণƳা। "কিবকºণ চëী ও Ʊƒনসােরর “দ� Ʊফয়াির কুইন” কােব� নদনদীর সমােরাহ বণƳনা।" 

সুখময় মুেখাপাধ�ায় Ƙারক²Ġ, সŐাদনা অতনু শাশমল, ব¿ীয় সািহত� সংসদ, ২০২৫, পৃ. ৪৮-৫৪। 
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CCL offers MA and PhD programmes in Comparative Literature as well as Minor and 
Multidisciplinary courses at the undergraduate level. Details about admissions and all syllabi 
can be found in the Visva-Bharati website. Any academic query may be directed 
to cclvbu@visva-bharati.ac.in 
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