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As Centre for Comparative Literature completes its twelfth year, we look back and see 

the years dotted with many gains and losses. We deeply mourn the demise of Professor Rajat 

Kanta Ray (1946-2025), former Vice-Chancellor of Visva-Bharati, a key figure in formally 

introducing Comparative Literature in Visva-Bharati. His scholarship, humility and ideas will 

continue to inspire us.  

A group of students leaves us after successfully completing their MA programme, 

while yet another vibrant batch enlists for the degree. With this new batch, we are going to 

take a fresh path of journey, as CCL introduces a new MA syllabus from this academic year. 

As always, together we learn. Aiming to extend learning beyond syllabus, we have introduced 

a Book Club, Grantha Carcā, and a Cine Lovers’ Club, Chalachitra Carcā. All interested 

students of Visva-Bharati are welcome to join these clubs. 

Success of our former students in diverse fields rejuvenates us. We count on their 

support as much as support from the extended CCL fraternity, parents and family members of 

our students. Please send us your feedback at cclvbu@visva-bharati.ac.in. 

mailto:cclvbu@visva-bharati.ac.in
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The April edition of Carcā session oragnised by the Centre for Comparative Literature, 

Bhasha Bhavana, Visva-Bharati was held on April 30, 2025, featuring an insightful talk by Dr. 

Surajit Roy from the Department of Rabindra Sangit, Dance and Drama, Sangit Bhavana, Visva-

Bharati. It was titled “রবীন্দ্রনাথের গাথন সুথরর অনুরণন: এসরাথের ভূমিকা ও গুরুত্ব”. This Carcā marked 

the beginning of a new phase of Carcā where the focus of the series would be on ‘translation in 

its broadest possible sense’. Dr. Dheeman Bhattacharyya, the coordinator of the ongoing lecture 

series, further elaborated upon it, stating that all the upcoming Carcā will try to explore the idea 

of translation beyond its ‘literary’ limits, will venture into intermedial and multimodal practices 

of translations. These possibilities are integral part of understanding literature in relation to other 

arts and their practices. In all these fields one can come across concepts like ‘anusrijan’ 

[অনুসৃেন], ‘anusmaran’ [অনুস্মরণ], ‘anukaran’ [অনুকরণ], and ‘anuranan’ [অনুরণন] and one can 

understand how these terms shaped such creative fields without being necessarily identified as 

‘translations’. 

The lecture was interspersed with live demonstrations of Rabindranath’s songs, 

performed in collaboration with Neha Rana, 

Sougata Murmu, and Arpan Chaudhury. In a 

deeply engaging presentation, Dr. Roy began 

by stating his observation that various 

‘lokasangit’ have been replicated in 

Rabindranath’s songs through ‘anuranan’. 

This concept, he noted, is central to 

understanding the timelessness of 

Rabindranath’s music. The speaker traced the 

journey of Esraj, a Hindustani string 

instrument that has been in use for nearly 

three centuries, and mapped its travel from the Sarangi to the modern Esraj, elaborating on the 

different techniques of playing it. Dilruba as an instrument is considered a contemporary of 

Esraj. There were a number of famous Esraj artists in the late nineteenth century Calcutta. 

Among them, Kanailal Bheri might have been the one to teach Esraj to the Jorasanko Thakur 

family, whereas Swami Vivekananda learned it from Jagannath Mishra, another notable artist. 

Dr. Roy highlighted how the discussions of music and song at Jorasanko Thakur family often 

revolved around this instrument. Notable members of the family, including Abanindranath 

Thakur, Dinendranath Thakur, and Sarala Devi, were all known to play the Esraj. 

Carcā: Exercise in Comparativism 

 

‘Translation’ of Melodies: The Importance of Esraj in 

Rabindrasangit 

Rachayita Sarkar, Ankana Bag 
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চচচায় মিনু্দস্তানী শাস্ত্রীয় সঙ্গীথের আসর 

সুপণচা িণ্ডল 

 
 

Dr. Roy also explained that the structure of the Esraj, as well as the intricate process of 

tuning and aligning its strings match the demands of Rabindrasangit to a great degree. The use of 

Esraj is significant for songs like “Tomay notun kore pabo bole” or “Kshomite parilamna je”. He 

demonstrated how Sridhar Kathak’s composition “Bhalobashi re bole amaro swabhabi, ama 

tomaboi jani ne” has changed into “Ami rupe tomay bholabo na, bhalobashay bholabo” in 

Rabindranath’s song. Another example was how the Chhau-kirtan “Harinam diye jagat matale 

amar ekla nitai” becoming the iconic “Ekla Cholo Re” in Rabindrasangit. According to the 

speaker, all of these are instances of ‘anuranan’ which goes beyond the ‘onukaran’ or imitation 

of the structure, rather displaying the emergence of a new creation out of an existing creation. 

Concluding the session, Dr. Roy urged the audience to look at Rabindranth’s songs as 

explorations of the existing Indian knowledge system with a very conscious politics of selection 

exercised in all its aspects. 

গে ২৬ মি, ২০২৫ োমরথে েুলনািূলক সামিেযথকথন্দ্রর িামসক বকৃ্তোিালা চচচায় উপমিে মিথলন 
মবশ্বভারেীর সঙ্গীেভবথনর মিনু্দিানী শাস্ত্রীয় সঙ্গীে 
মবভাথগর সিকারী অধ্যাপক ড. রঞ্জনী রািাচন্দ্রন। োাঁর 
সথঙ্গ েবলায় সঙ্গে কথরমিথলন ড. মবশ্বমেৎ সাহু এবং 
িারথিামনয়াথি মিথলন মবশ্বায়ন রায়। অনুষ্ঠাথনর শুরুথে 
েুলনািূলক সামিেযথকথন্দ্রর সিকারী অধ্যাপক ধ্ীিান 
ভট্টাচার্যচয এই পর্যচাথয়র চচচার মবষয় সম্পথকচ আথলাকপাে 
কথরন। চচচার এই পর্যচাথয়র লক্ষ্য ভাষান্তর ও মবমভন্ন 
মশল্পিাধ্যথির মর্য আদানপ্রদান োর মদথক নের মদওয়া। 
মসই সথঙ্গ সামিেয িাড়া অনযানয মবষথয়র দৃমিভমঙ্গ মেথক 
“ভাষান্তর,” “অনুবাদ,” “অনুরণন” ইেযামদ বহুমবধ্ সম্ভাবনাথক অনুসন্ধান করা। ২০১৬ মেথক শুরু িওয়া এই চচচা 
বকৃ্তোিালায় মর্য ভাথব মবশ্বভারেীর মবমভন্ন মবভাথগর মশক্ষ্থকরা োাঁথদর মর্যাগদান মরথেথিন, মসই মবষথয়ও 
আথলাকপাে কথরন অধ্যাপক ভট্টাচার্যচয। এরপর েুলনািূলক সামিেযথকথন্দ্রর গথবষক অঙ্কনা বাগ বক্তার সংমক্ষ্প্ত 
পমরমচমে পাঠ কথরন।  

ড. রঞ্জনী রািাচন্দ্রথনর বকৃ্তোর মশথরানাি মিল “Translation in Hindustani Music: A Performer's 

Perspective”। বক্তা একেন মেয়াল মশল্পী মিসাথব কীভাথব একমি গাথনর কোথক সুথরর ভাষায় ভাষান্তমরে করা 
িয়, মসই মবষয়মি প্রেথি উপিাপন কথরন। এমি মবাঝাথনার েনয মেমন মিয়ািল্লার রাথগ একমি মেয়াল পমরথবশন 
কথরন। এই প্রসথঙ্গ মিনু্দিানী সঙ্গীথের ঋেুমভমিক রাগগুমলর কো উথল্লে কথরন মেমন। মিয়ািল্লাথরর িে মবমভন্ন 
ধ্রথনর িল্লার রথয়থি র্যা মবথশষে বষচার সিয় গাওয়া িয়। িল্লাথর মনবদ্ধ বমন্দশগুমলর কোথেও বষচার পমরথবথশর 
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বণচনা, বষচার িমব পাওয়া র্যায়। মেমন মগায়ামলয়র ঘরানার প্রেযাে মশল্পী পমণ্ডে বসন্ত ঠকাথরর একমি মেয়াল 
পমরথবশন কথরন। শুধু্ বমন্দথশর কো গুমল নয়, োথনর িাধ্যথিও কীভাথব সাঙ্গীমেক ভাষান্তথরর ভাষয গথড় ওথঠ 
মস মবষথয় মেমন নের মদথে বথলন।  

এরপর বক্তা একমি কােরী গান পমরথবশন কথরন, র্যা উিরপ্রথদথশর প্রোগে রাগাশ্রয়ী সঙ্গীে। মর্য 
কােরীমি মেমন পমরথবশন কথরন, ো োাঁর গুরু মগমরোথদবীর রমচে। কােরীও সাধ্ারণে বষচায় গাওয়া িয়, মর্য 
কারথণ এোথনও গাথনর কোর িথধ্য বষচার আথিে লক্ষ্ণীয়। বক্তার পরবেচী উপিাপনা মিল কবীথরর একমি 
ভেন। এ প্রসথঙ্গ মেমন উথল্লে কথরন মর্য রবীন্দ্রনাে Songs of Kabir-এ এই ভেনমির ইংরামে ভাষান্তরও 
কথরথিন। “সাথধ্া ইথয় েন ঠাি েমু্বথরকা” শীষচক এই ভেনমির সুরাথরাপ কথরথিন পমণ্ডে কাশীনাে মবাডস। এই 
ভেনমিথক মকন্দ্র কথর ভাষান্তথরর মবমভন্ন স্তথরর কো আথলাচনা কথরন বক্তা। এই ভেথন মদিথক একমি 
োনপুরার সথঙ্গ েুলনা করা িয়। মসই কোগুমল সুরাথরামপে িথয় আবার আর একমি িাত্রা মর্যাগ কথর। ড. রঞ্জনী 
রািাচন্দ্রথনর মশষ উপিাপনা মিল েয়থদথবর গীেথগামবন্দি মেথক। মগায়ামলয়র ঘরানায় েয়থদথবর পদগুমল 
অিপদী মিসাথব গাওয়া িয়। এই প্রসথঙ্গ ভরেনািযি এবং ওমড়মশর অিপদীর কোও উথল্লে কথরন মেমন, মকন্তু 
মগায়ামলয়র ঘরানার মক্ষ্থত্র োর গায়কী অনযধ্রথনর। উপমিে মশ্রাোথদর সথঙ্গ প্রথনািথরর িাধ্যথি এমদথনর চচচা 
মশষ িয়। 

 
 
 
 
 
 
 
 
 

The Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati organised a 

Carcā session on June 12, 2025 where Dr. 

Subhashree Sanyal from the Department of 

Social Work, Palli Samgathana Vibhaga, Visva-

Bharati delivered a thought-provoking lecture 

on “Reading Voices: Researcher’s Positioning 

in Translation from the Field,” focusing on how 

translation can bring layered and ethical 

perspectives within social science research. Dr. 

Dheeman Bhattacharyya said a few words about 

the objective of the Carcā sessions arranged for 

this phase, stressing the necessity of language in 

the society, in forms that are beyond the 

conventional understandings of the spoken and written word. He also mentioned how the 

previous two Carcā had already ventured into fields that are beyond spoken and hoped that this 

lecture would posit the student/researcher as an interlocutor and as an interpreter in the world of 

languages. 

Drawing from over a decade of field experience, Dr. Sanyal shared anecdotes about her 

research while she translated different material into Santali and other regional languages. She 

began by reflecting on a 2010 project related to child marriage in a remote village in Rajasthan, 

Translation and Cultural Adaptation in Social Work 

Sinjini Ghosh, Ankana Bag 
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রবীন্দ্রনািথকর মপ্রমক্ষ্থে অনুবাদ ভাবনা 

সুপণচা িণ্ডল 

where researchers in the field struggled to find equivalent words to describe words that were 

rooted in local culture. She explained how translation is not just a linguistic process but a cultural 

adaptation—where meanings, emotions, and voices must be carefully preserved across language 

boundaries. In her words, “When the women cannot speak, the translator becomes their voice.” 

She shared powerful stories from her fieldwork in the Sundarbans, where surveys on 

domestic violence demanded sensitive translation to protect the integrity of women's voices. She 

also cited international examples, including a report from the University of Sweden on honour 

killings, and her collaborative work in Bolpur on civil welfare and theatre workshops with 

transgender women. These projects highlighted the different aspect of research in social sciences 

through which one can examine and interpret diverse methodological outputs documented in 

assorted languages. 

She referred to theorists like Richard W. Brislin, Janet Harkness, and Anna Wierzbicka to 

show that translation requires not just mere linguistic accuracy, but cultural and ethical 

sensitivities. In the slides used in her presentation, Dr. Sanyal demonstrated how literal 

translations often fail to do justice in disciplines like sociology and gender studies, where terms 

like ‘democracy,’ ‘trauma,’ ‘neglect’, ‘family’ or ‘patriarchy’ do not always carry the same 

meaning across cultures. For instance, the ‘Hijra’ identity in South Asia cannot simply be 

equated with the Western term ‘transgender.’ 

She also warned against the risks posed by AI tools, which can flatten or distort local 

speech variations and tonalities. She emphasised that when bilingual speakers rely on their own 

cultural assumptions, translations may carry unintended biases. She elaborated that even when a 

researcher is carrying a basic questionnaire, their queries sometimes have to accommodate the 

words the interviewee is not expressing. Instead of creating a standardised format of 

questionnaire, researchers should adopt a decentered approach to construct a questionnaire, so 

that they can bring nuanced perspectives in their researches. 

The session ended with an engaging question and answer session. 

 

মবগে ৩০ েুলাই, ২০২৫ োমরথে েুলনািূলক সামিেযথকথন্দ্রর িামসক চচচা বকৃ্তোিালায় “রবীন্দ্রনািক 
অনুবাদ: পাঠমশল্প মেথক প্রথয়াগমশল্প” এই মশথরানাথির 
একমি বক্তবয উপিাপন কথরন মবশ্বভারেীর 
সঙ্গীেভবথনর অধ্যাপক ড. অিেচয িুথোপাধ্যায়। বক্তবয 
শুরুর আথগ েুলনািূলক সামিেযথকথন্দ্রর অধ্যাপক ধ্ীিান 
ভট্টাচার্যচয এই বকৃ্তোিালার উথেশয আরও একবার িথন 
কমরথয় মদন মশ্রাোথদর। মসই সথঙ্গ অনযানয মবদযায়েমনক 
চচচার দৃমিভমঙ্গ মেথক অনুবাদথক মদোর এই পথবচ এেনও 
অবধি মর্য সিস্ত ভাবনা উথঠ এথসথি োর একমি সংমক্ষ্প্ত 
মববরণও মদন। 
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 সামিেযমশল্প বা পাঠমশল্পথক কীভাথব রূপান্তর, ভাবান্তর বা ভাষান্তথরর িধ্য মদথয় প্রথয়াগমশথল্প পমরণে করা 
িয়, োই মনথয়ই আথলাচনা কথরন অিেচয িুথোপাধ্যায়। প্রেথিই নািযকলার বহুিামত্রকো মনথয় মেমন আথলাকপাে 
কথরন। এ প্রসথঙ্গ শমু্ভ মিথত্রর কাথক বথল নািযকলা গ্রথের কো িথন পথড় র্যায়। কীভাথব অথনকগুমল মশল্পিাধ্যি 
নািথক এথস মিমলে িয়, োও মেমন বথলন। োাঁর িথে, নািথকর পাঠক নািকমি পথড় মর্য পাঠ তেমর কথর োও 
একপ্রকাথরর অনুবাদ। এ প্রসথঙ্গ রক্তকরবী নািথকর মসই মবেযাে উমক্ত “…কো আিরা বমল, িাথন মর্য কথর ওরা” 
উদৃ্ধে কথরন মেমন। পাঠক বা দশচক মনথের অবিান মেথক মনথের িথো কথর অেচ তেমর কথর। ফথল প্রথেযথকর 
পাঠ অথনযর মেথক পৃেক িয়। বক্তবয উপিাপথনর ভমঙ্গ অনুর্যায়ী একমি কোর মর্য নানারকি অেচ তেমর িয়, োও 
উপিাপন কথর মদোন বক্তা। রবীন্দ্রসঙ্গীথের অসথচেন বযবিার মনথয় মেমন সাবধ্ান কথর মদন মশ্রাোথদর। োাঁর 
িথে, ঐমেথিযর অেচ পুনরাবৃমি নয়। রবীন্দ্রনািকথকও মেমন মিািগ্রস্তোর বাইথর এথস মদেথে বথলন, র্যার েনয 
প্রথয়ােন সাধ্না। 

নািথক িথের ভূমিকা মনথয় অিেচয িুথোপাধ্যায় বথলন মর্য দশচক ও অমভথনোর মর্যাগাথর্যাগ িাপথনর 

োয়গা িে। এ প্রসথঙ্গ আবার রক্তকরবী নািথকর দৃিান্ত মদথয় বযােযা কথরন মেমন। এিাড়া, রবীন্দ্রসদথনোথসর 
মদশ নািক অমভনথয়র বযমক্তগে অমভজ্ঞো মনথয়ও কো বথলন। সিসািময়ক মপ্রমক্ষ্ে কীভাথব নািথকর নেুনের 

বযােযা তেমর কথর ো মবাঝাথে উক্ত অমভজ্ঞোর অবোরণা করা িয়। রবীন্দ্রনাথের রচনার অপবযােযা মনথয়ও সরব 

িন বক্তা। সাম্প্রমেককাথল রবীন্দ্র নৃেযনাথিযর মবেমকচে উপিাপনা মনথয়ও িন্তবয কথরন মেমন। ডাকঘর নািথকর 

অন্তমনচমিে বযঞ্জনাথকও অিেচয িুথোপাধ্যায় েুথল ধ্থরন োাঁর বক্তথবয। পমরথশথষ, রবীন্দ্রনািথকর উপিাপনার মক্ষ্থত্র 

উন্মিোর বদথল উপলমিথকই মবমশ গুরুত্ব মদথে িথব বথল মেমন িথন কথরন, র্যা পাঠমশল্প মেথক প্রথয়াগমশথল্প 

র্যোর্যেভাথব উিরথণর পে মদোথব। বক্তথবযর মশথষ উপমিে মশ্রাোথদর সথঙ্গ প্রথনািথর অংশগ্রিণ কথরন বক্তা। 
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The Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati hosted an invited 

lecture on July 22, 2025, titled “Death and the Formation of the Marginalised Subject: Some 

Reflections of Necrohumanities” delivered by Dr. Samrat Sengupta, Associate Professor of the 

Department of English, Sidho-Kanho Birsha University. Drawing from posthumanist thought, 

political philosophy and Dalit literature, the speaker explored complex issues such as death, 

marginality and subject formation. 

Dr. Sengupta introduced the concept of Posthumanism based on the five tenets of non-

human life (including animals, plants, insects 

and microbes), machine/technologies, ecologies, 

objects/Noumenal things and dead bodies. By 

using thinkers like Martin Heidegger, Immanuel 

Kant, Bruno Latour, and Timothy Morton, he 

examined the ontology of things and concepts 

such as ‘hyperobjects’, ‘garbo-relationality’, and 

object-oriented ontology, interrogating 

traditional human-centered frameworks. He 

discussed how the works of Achille Mbembe 

and Ewa Domanska placed a significant focus 

on necrohumanities, which examines the dead 

body as a site of political control and ontological 

erasure. The speaker delved into thanatopolitics and hauntology, connecting them with the caste 

system in India. He highlighted how the texts like the Manusmriti connects menstruating women, 

women who has recently given birth, Dalits, and corpses as impure entities, reducing them to 

objects without autonomy. 

The suicide letter of Dalit scholar Rohith Vemula in 2016 was presented as a critical case 

of necropolitics, where he asserted that humans are reduced by large systems of power into “a 

vote, a number, a thing” by erasing their individual agency. His poetic final note is infused with 

cosmic imagery, and he expressed consciousness as a state which resisted marginalisation. By 

bringing philosophical abstraction into dialogue with lived caste realities, Dr. Sengupta’s lecture 

encouraged participants to rethink the boundaries of life, death, and marginality in both global 

and Indian contexts. The talk successfully opened avenues for further deliberation and it ended 

with a vibrant exchange, as students, professors, and other attendees posed thoughtful questions, 

deepening the discourse further. 

 

Invited Lectures 
 

A Reflection on Necrohumanities and the Formation of the 

Marginalised Subject 

Tushita Banerjee 
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The Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati organised the 

open PhD viva of Smt. Ishani Dutta on July 21, 2025. Her supervisor Dr. Dheeman 

Bhattacharyya from Centre for Comparative Literature, co-supervisor Prof. Kavita Lama from 

Sikkim University and external expert Dr. Samrat Sengupta from Sidho-Kanho Birsha University 

were in attendance.  

Ishani Dutta gave a comprehensive presentation on her thesis topic, “Of Recitals and 

Performances: Reading New Modes of 

Representations in Contemporary Indian Nepali 

Poetry in the Darjeeling Hills and Sikkim (2000-

2022)”. She began by stating that the 

reinvigoration of Indian Nepali poetry through 

new modes of representation in the past two 

decades has allowed it to reaffirm its 

significance in reflecting the Indian Nepali 

community’s identity and experiences. One of 

these new modes is the poetry-performance 

done by poet performers in front of an audience 

which are also sometimes documented and 

posted online. This has helped them to reach a wider audience by fostering a renewed 

appreciation for the Indian Nepali community’s cultural heritage, and also, it successfully 

addresses contemporary issues and struggles. She used a table to depict the different platforms 

for the poetry performances that have emerged at different locations and the poet-performers that 

are associated with each stage. 

Through her thesis, Ishani Dutta has tried to look at the various literary and extra-literary 

contexts which bring together the new modes of representation in the Indian Nepali poetry with 

special attention to its characteristics, its effect on the existing structure of Indian Nepali poetry, 

as well as its role in canon formation. Her thesis is divided into four chapters. The first chapter 

introduces the category ‘Indian Nepali’ and traces the journey of poetry performances in the 

1980s in Darjeeling and Sikkim. The literary phenomena signals a shift from print to oral literary 

practices in the domain of Nepali literature as an effort to revitalise the genre. The second 

chapter is concerned with the different socio-political factors that have driven the poetry 

performances, such as the Gorkhaland movement, and explored platforms, organisations and 

movements that have popularised poetry performances. The third chapter discusses the works of 

poet performers in the Darjeeling hills like Tika Bhai, Raja Puniani, Pavitra Lama and Bishan 

Karki while the fourth chapter delves into the poetry performances in Sikkim, focusing on works 

Ph.D. Seminar 
 

Ph.D. Viva of Ishani Dutta 

Ankana Bag 
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of poet performers including Neelam Gurung, Narbahadur Ghimirey and SimyeonSukhita Rai. 

An entire separate section is dedicated to ‘The Translator’s Predicament’ which is about the 

chellenges of translating Indian Nepali poetry into English. Two appendices document the 

transcripts of the interviews she conducted and the source poems in Nepali and English 

translation. The session was ended with a question and answer session. 

 

 

 

 

The Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati, organised the 

Pre-PhD seminar of Smt. Mrittika Ghosh on July 14, 2025, a research scholar of the centre. She 

is working under the guidance of Dr. Soma Mukherjee. The seminar was held in hybrid mode. 

The external examiner for this seminar was Dr. Anway Mukhopadhyay, Assistant Professor at 

Department of Humanities, IIT Kharagpur. 

The title of Smt. Mrittika Ghosh’s research is: “Contextualising the ‘Canon’ and 

‘Periphery’: Historicising the Works of Select Nigerian Women Writers (1960–2020 C.E.)”. In 

her talk, the speaker explained how Nigerian women writers got represented in a pre-dominantly 

male-oriented literary history. From 1960, when Nigeria got independence, to 2020, many 

Nigerian women authors were ignored and 

marginalised in literary historiographies. 

Mrittika Ghosh’s work shows how the women 

authors challenged that obscurity through 

different methods. She gave examples of early 

anglo-phone writers like Flora Nwapa and 

Buchi Emecheta whose literary works were 

often labelled as ‘women’s fiction’ and not seen 

as serious literature. She also talked about 

Northern Nigerian Hausa women writers like 

Hafsat Abdulwaheed, Balaraba Ramat Yakubu, 

and Bilkisu Ahmed Funtuwa who wrote in Hausa language. The major issues which they 

discussed are about marriage, education, women’s rights, and religion. She also argued that 

translation plays an important role in literary studies. While translation helps more people to read 

the stories, but it also sometimes changes the original message to suit foreign readers and cultural 

specificities are lost in the process. 

Mrittika Ghosh’s research also discusses writers like Chimamanda Ngozi Adichie and 

Lola Shoneyin’s works as their writings talk about migration, trauma, gender, and queer identity. 

The speaker said that digital platforms like Cassava Republic and Brittle Paper have helped 

women writers to reach more readers without depending on Western publishers. She also 

Pre-Ph.D. Seminar of Mrittika Ghosh 

Soumojit Ghosh 
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mentioned famous male African writers like Chinua Achebe, Ngũgĩ wa Thiong’o, and Wole 

Soyinka, and how their writings created an idea of ‘canon’ in literatures of Africa. But she 

reminded us that through women writers of Nigeria one can create an alternative literary 

historiography and can question the idea of counter-‘canon’ in literature. 

The presentation ended with suggestions from the external expert Dr. Anway Mukherjee 

The meeting was concluded with a brief question and answer session. 

 

 

 

 
 

২২থশ মি, ২০২৫, মবশ্বভারেীর েুলনািূলক সামিেযথকথন্দ্রর নবমনমিচে মফল্ম ক্লাথবর প্রেি কার্যচক্রি 
মিসাথব অনুমষ্ঠে িয় ‘চলমিত্র চচচা’। মফল্ম ক্লাথবর উথদযাথগ এমদন প্রদমশচে িয় মগরীশ কাসারাভমল্ল পমরচামলে 
কন্নড় ভাষার মবেযাে চলমিত্র ঘিশ্রাদ্ধ (১৯৭৭)। প্রেযাে মলেক ইউ. আর. অনন্তিূমেচর একই নাথির কামিমনর 
উপর মভমি কথর মনমিচে এই চলমিত্রমি ভারথের সিান্তরাল চলমিত্র ধ্ারার এক অননয মনদশচন মিথসথব মবথবমচে 
িয়। 

‘চলমিত্র চচচা’র সূচনায় েুলনািূলক সামিেযথকথন্দ্রর মিচার ইন-চােচ অধ্যাপক নীলাঞ্জনা ভট্টাচার্যচ ‘চলমিত্র 
চচচা’র মলাথগা উথন্মাচন কথরন, র্যা মকথন্দ্রর চলমিত্র 
অনুরাগী িাত্রিাত্রীথদর এই ধ্ারাবামিক উথদযাগথক একমি 
সাংগঠমনক রূপ প্রদান কথর। োাঁর বক্তথবয মেমন উথল্লে 
কথরন মর্য েুলনািূলক সামিেযথকথন্দ্র চলমিত্র-মভমিক 
মচন্তন ও আথলাচনার অংশ মিথসথব, মবগে কথয়ক বৎসর 
ধ্থর ‘মসথনচচচা’ মনয়মিেভাথব আথয়ামেে িে। এবার ো 
‘চলমিত্র চচচা’রূথপ পুনঃপ্রকামশে িথলা র্যার উথেশয শুধু্ 
িাত্র চলমিত্র প্রদশচন নয়, বরং চলমিত্রথক পাঠথর্যাগয ও 
মবথেষণথর্যাগয পাঠয মিথসথব সথচেনভাথব ভাবার একমি 
প্রথচিা। রু্লনামূলক সাধির্যকককের ছাত্রছাত্রীরা ধিল্ম ক্লাকবর সদসয এবং এই ধিল্ম ক্লাবধির ককাঅধডতকনির 
অিযাপক িীমান ভট্টাচার্যতয। 

ঘিশ্রাদ্ধ চলমিত্রমি িূলে একমি মবধ্বা নারীর সািামেক মশাষথণর করুণ কামিমন। এই চলমিত্রমি ধ্িচীয় 
কুসংস্কার, োমে, মশ্রমণমবভােন ও মপেৃোমিক রক্ষ্ণশীলোর মনিচি মচত্র েুথল ধ্থর, মর্যোথন মবধ্বা কনযার মগাপন 
সম্পথকচর কারথণ োাঁর েীমবোবিাথেই োাঁর ঘিশ্রাদ্ধ অনুষ্ঠান (র্যা সাধ্ারণে িৃে বযমক্তর েনয অনুমষ্ঠে িয়) সম্পন্ন 
কথরন োাঁর মপো। চলমিথত্রর তনঃশব্দ্য, প্রেীকী দৃশযরূপ ও মশশু িাত্র নামণর দৃমিথকাণ মেথক বলা গল্প দশচকথদর 

Chalachitra Carcā 

 

‘চলমিত্র চচচা’ — ঘিশ্রাদ্ধ (১৯৭৭) 

সামদয়া আফমরন মিািনা 
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গভীরভাথব ভাবায়। প্রদশচনীর পর মিাি পমরসথর একমি আথলাচনাসভাও অনুমষ্ঠে িয়, মর্যোথন মশক্ষ্ােচীরা 
চলমিথত্রর তনমেকো, সািামেক প্রাসমঙ্গকো এবং োর তশমল্পক মনিচাণ মনথয় িেমবমনিয় কথরন। আথলাচনার িথধ্য 
বারবার মর্য মবষয়গুমল উথঠ আথস, ো িল আবিসংগীথের বযবিার এবং কযাথিরার গমে (র্যা চলমিথত্রর মনেস্ব 
ভাষার অংশ) মকভাথব এই চলমিত্রমির িাধ্যথি ব্রাহ্মণযবাদ ও মপেৃোমিকোর সিন্বথয়র িাথঝ নারী ও মশশুর 
অবিানথক বযক্ত করথি। েনমপ্রয় বমলউড মসথনিার সিান্তরাথল মনমিচে এই চলমিত্রমি মকভাথব েৎকালীন মসথনিার 
'কযানন'মক প্রন করথি ো মনথয়ও মশক্ষ্ােচীরা আথলাচনা কথরন। 

মফল্ম ক্লাথবর সমিমলে প্রথচিায় ‘চলমিত্র চচচা’র এই আথয়ােন প্রিাণ কথর মর্য চলমিত্র মকবল মবথনাদথনর 

িাধ্যি নয়। সিাে, সংসৃ্কমে ও িানমবক প্রনথক মকন্দ্র কথর সংলাপ গথড় মোলার এক বমলষ্ঠ উপায়ও িথে পাথর। 

 

 

 

 

 

The Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati, organised its 

first session of ‘Grantha Carcā’ on May 23, 2025. With this event, the Book Club of CCL began 

its journey. Rooted in the ethos of Visva-Bharati, the Book Club is a student-led initiative with 

Dr. Soma Mukherjee as its coordinator. It aims to encourage students to explore literatures across 

cultural and intellectual boundaries, and to extend the scope of learning beyond the classroom 

and nurturing independent, creative minds. 

The event commenced with the formal unveiling of the logo and poster of ‘Grantha 

Carcā’ by Dr. Nilanjana Bhattacharya, Teacher-in-Charge of the Centre for Comparative 

Literature. The programme was graced by Dr. S. Satish Kumar, Guest-Faculty from the 

Department of English, Ashoka University who delivered a lecture, titled “Indian Literary 

Modernities: The Practice of Comparative Literature in India”. He talked about his newly 

published book Counterpoints in Practical Modernities: Essays on Plural Postcolonialities. His 

talk drew from a wide spectrum of literary and theoretical influences and sparked thought-

provoking discussions among students and faculties. 

 In his address, Dr. Kumar eloquently contextualised his book within the larger 

framework of postcolonial literary modernities. He offered readings of select sections and 

theoretical insights that traced the intricate connections between 

literature, culture, and lived experiences. Particularly poignant was 

his sharing of personal anecdotes—especially the influence of the 

women in his family—who played a vital role in shaping his identity 

as a thinker and writer. After his address, the students in the audience, 

led by Ankana Bag and Suparna Mondal from Centre for 

Comparative Literature engaged in a conversation with the speaker, 

discussing on various topics that ranged from changes in democracy 

in times of ‘high nationalism’, to the present trajectory of 

Grantha Carcā 

‘Grantha Carcā’ and the Inauguration of the CCL Book 

Club 

Debalina Dutta 
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Comparative Literature in India, and the power-politics between regional languages and 

literatures. A highlight of the event was the participation of students from various departments 

who were in attendance. This diversity embodied the inclusive vision behind ‘Grantha Carcā’— 

a platform conceived not as a one-time discussion forum, but as a dynamic space for dialogues, 

readings, and critical engagements.  

 

 

 

 

 

 

 

 

 

 

 

মবশ্বভারেীর েুলনািূলক সামিেযথকথন্দ্রর এি.এ. মিেীয় বথষচর িাত্রিাত্রীথদর েনয ১২ই েুন ২০২৫, 

বৃিস্পমেবার এক ঘথরায়া মবদায়সভার আথয়ােন কথরমিল এি.এ. প্রেি বষচ। দুপুরথবলা এক অনাড়ম্বর পমরথবথশ 

গথড় উথঠমিল আথবগিয় সাংসৃ্কমেক আসর। প্রেি বথষচর িাত্র মসৌিযমেৎ মঘাষ অনুষ্ঠানমি পমরচালনা কথরন। প্রেি 

বথষচর িাত্রিাত্রীরা “আনন্দথলাথক িঙ্গলাথলাথক” গানমি মগথয় অনুষ্ঠাথনর সূচনা কথরন। োরপর োাঁরা মিেীয় বথষচর 

Departmental activities 
 

েুলনািূলক সামিেযথকথন্দ্র মবদাথয়র গাথন, কমবোয় রমিন দুপুর 

মশলামেৎ িণ্ডল 
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িাত্রিাত্রীথদর বরণ কথর মনন। প্রীমের মনদশচনস্বরূপ োাঁথদর িাথে েুথল মদওয়া িয় মকিু মিাি উপিারও। স্বরমচে 

কমবোপাঠ, আবৃমি ও “েযািাইকান মফয়ারওথয়ল”-এর িথো েনমপ্রয় গাথনর িধ্য মদথয় প্রেি বথষচর িাত্রিাত্রীথদর 

পমরথবশনায় উথঠ আথস বনু্ধত্ব, সিিমিচোর অনুভব ও সৃ্মমে। এি.এ. মিেীয় বথষচর মরমদ্ধ মঘাষ একমি স্বরমচে 

কমবো মশানান। অধ্যাপকথদর সংমক্ষ্প্ত অেচ আন্তমরক বক্তবয অনুষ্ঠানথক আরও োৎপর্যচপূণচ কথর মোথল। অনুষ্ঠাথন 

মবথশষ িাত্রা মর্যাগ কথর গথবষকথদর কমবো পাঠ। সুপণচা িন্ডল পাঠ কথরন িণীন্দ্র গুথপ্তর “দূরথদশী মকান 

মিথলথিথয়” এবং োর স্বকৃে ইংথরমে অনুবাদ। অঙ্কনা বাগ পাঠ কথরন প্রভােথিািন বথন্দযাপাধ্যাথয়র একমি 

কমবো। অনুষ্ঠানমি শুধু্ মবদায় োনাথনার িথধ্যই সীমিে োথক না, বরে ো িথয় ওথঠ মবগে সিথয়র প্রমে 

শ্রদ্ধাজ্ঞাপথনর একমি িুিূেচও। 

 

 

 

 

 

 

Khola Janla is an initiative by the Centre for Comparative Literature to maximise the 

utilisation of space available by addressing existing structural issues. As we are located on the 

second floor we have used natural fibres from Bamboo and cane to design the foldable screens to 

check rainwater logging in the corridors during 

torrential showers and heatwaves of the 

summers in Santiniketan. We have become a 

plastic free Centre gradually. By encouraging 

students to store water in earthen pitchers, we 

are advocating traditional Indian methods of 

sustenance. As suggested by Suparna Mondal, 

Research Scholar, CCL, the RO water from the 

water purifier will be stored to water plants. 

Ankana Bag, another Research Scholar of CCL 

encouraged students to tag the saplings planted 

to not only identify the plants but also develop a 

bonding with nature. Makeshift seating 

arrangements have been made to ensure maximized utilisation of the space. Our white board cum 

partitions were designed and executed locally. This will also be an alternative space to host 

talks/workshops on environmental issues, permaculture, ecoprint, sustainable development etc. 

Above all, the idea is to remind ourselves about the essence of human existence-

 soundaryabodh and Ananda. Hence we chose Baishey Shrabon to formally launch this. The 

green initiative of the Centre for Comparative Literature will remain a work in progress. Friends, 

colleagues, students in and around Santiniketan have always encouraged us. In continuation to 

About Khola Janla: A Green Initiative 

Dr. Dheeman Bhattacharyya 

Green Initiative 
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that spirit, we hope to have meaningful gatherings/addas here. With this, on Baishey Shrabon, 

we also fondly remember the legacy of the Ashrama that became the nest for all across 

boundaries and borders. 

Our student Priyotosh Ghosh designed the screens and Kanchan Sk executed the project 

along with our students, endorsing Visva-Bharati’s motto of bridging gaps across disciplines, 

sections of our society— the idea of a Samaj where vidya-carcā is an extension of the 

community based knowledge sharing. 

 

 

 

 

 

 

 

 

100 Years of “The Waste Land”: Indian Responses is a 

compilation of responses to T.S. Eliot’s poem “The Waste 

Land” (1922). Published by Orient BlackSwan in 2023, this 

book is not just a mere collection of essays about the T.S. Eliot 

poem. It discusses the reception of “The Waste Land” in Indian 

academia across six languages: Marathi, Bangla, Odia, 

Malayalam, Kannada, and Telugu. The essays were selected 

and edited by K. Satchidanandan. The book contains seven 

chapters which discuss the reception of the poem in the context 

of six Indian languages, while the seventh chapter explores the intersection of reception between 

India, America, and England. The responses are personal, and do not adhere to any structure that 

limits expression.  

In the introduction, Satchidanandan highlights the literary history of “The Waste Land”, 

specifically focusing on its reception spanning from Indian independence through the Partition to 

the modern poets. He draws on his personal memories of reading “The Waste Land” when he 

was a student as well as after he became a teacher. Satchidanadan then proceeds to give a short 

literary history of the poem, situating its initial reception soon after the Indian independence. He 

points out the difference in Indian poetry after the influence of Eliot’s poems, which initially 

were mostly celebratory odes that welcomed the dawn of independence. But poets like Nazrul 

Islam did not adhere to mainstream poetry as they believed that the only change that 

independence brought was a divided India. This urged numerous Indian poets across different 

states to experiment with poetry by expressing their concerns about the divided India, the 

anguish of freedom fighters, and the thoughtless rapid urbanisation that disrupted lives.  

Each essay interlinks personal and literary histories of “The Waste Land”, which enables 

the reader to identify the changes in reception that the poem went through in the academia. The 

authors inspect the impact of “The Waste Land” in the first-generation modernist poets of their 

Book Review 
 

100 Years of “The Waste Land”: Indian Responses 

Edited by K. Satchidanandan 

Orient BlackSwan, 2023 

Price: 625/- 

Sruthi M 
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100 Years of A Passage to India: International 

Assessments 

Edited by Harish Trivedi 

Orient Blackswan, 2024 

Price: 1350/- 

Ankana Bag 

respective languages. In Bangla, Ipshita Chanda observes the impact of the poem in Romantic 

poets like Jibanananda Das and how Calcutta came to be the perfect playground for poets trained 

in English which served as a replica of Eliot’s London. However, “The Waste Land” found a 

mixed reception in Odia. The poem became widely popular almost immediately after Eliot’s 

Nobel Prize acceptance in 1948. Before that, it was considered to be a bleak and mostly negative 

piece of literature that was criticised for its non-conformity to a proper ‘structure’ and the 

obscure lines that it contained. The themes of sorrow and disillusionment in the poem were seen 

as polar opposites to the themes of anticipation and idealism found in the poems of the 

Independent India. In Malayalam, E.V. Ramakrishnan recollects the disruptive influence of “The 

Waste Land”, with its non-traditional verses that ‘interrogated the lyricism of the existing poetry’ 

and then briefly introduces the other responses in the Indian languages. Ramakrishnan then 

proceeds to explore and identify a new set of poetry with themes of realism that began to pop up 

in the 1950s. Poets like N. V. Krishna Warrior and Akkitham Achuthan experimented with 

disruptive imagery to emphasise the state of disillusionment of the independent and divided India. 

Certain writers also started publishing essays in small magazines, addressing and advising the 

contemporary Malayalam poets to break away from the illusions of traditional poetry. Ayyappa 

Paniker is one such example.  

The varied reception of “The Waste Land” is an unavoidably significant event in Indian 

literary history. The poem enabled Indian poets to break away from the existing traditions of 

Romantic poetry by experimenting with new styles, forms, and structures. The post-

independence period in India served as the perfect page for these experiments, which sought to 

rewrite the overbearing romantic hope that dominated the literary landscape of the time. 

 

 

 

 

 

 

 

 

 

 

100 Years of A Passage to India: International 

Assessments, edited by Harish Trivedi is an anthology of 

articles that look back upon the reception of E. M. Forster’s A 

Passage to India (1924) on the occasion of the centenary of its 

publication. In the introductory section the editor meticulously 

points out how upon publication, the novel gave rise to 

discontent and criticisms due to the way it depicted both 

colonial India and England.  However, the fame garnered by 

the novel was no match for the criticisms it received and even though Forster did not publish 

another novel while he was alive, his fame only increased along with the recognition for the 

novel. After his death, the novel was adapted into a film by David Lean in 1984 and much recent 

critique of the novel has tackled its ‘political and historical’, as well as colonial issues. A 

Passage to India also underwent a reassessment after the posthumous publication of Maurice 
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(1972) by Forster, a novel that focuses on a homosexual relationship set in the stringent society 

of early twentieth century England. 

 100 Years of A Passage to India: International Assessments is divided into three sections, 

titled “Reception: A Passage to India in India and the World”, “Characters and Themes”, and 

“Issues and Comparisons”. Each section contains five essays, adding up to a total of fifteen 

essays that examine the nuances of the novels and its receptions in different mediums and 

languages. The first essay in the volume, “At Home with A Passage to India” by Anjum Hasan 

looks into how the character of Aziz encapsulated the project of Muslim modernity in India 

while also discussing how this novel was a familiar text to her since her childhood. Other articles 

in the same section talk about the Hindi, French and Polish translation of the work, whereas the 

essay “Visualising A Passage to India: Reimagining Forster’s Classic on Stage and Screen” by 

Madhu Singh critically looks at a stage adaptation of the novel in 1960 by Santha Rama Rau and 

the film by David Lean in 1984.  

In the second section, Ruth Vanita’s essay “‘Something Beyond” and “Unspeakable”: A 

Passage to India as a Vedantic Novel” analyses the novel from a ‘Vedantic perspective’ 

assigning new meanings to the non-human objects in the novel. “Adela Adrift in India” by 

Anamika is a piece that makes a conscious departure from adhering to the form of academic 

essays. It uses diary-styled and epistolary entries to imagine the life of the characters a decade 

after the novel ends. In the third section Rukmini Bhaya Nair’s “The Hidden Life at Its Source: 

Seven Aspects of A Passage to India juxtaposes E. M. Forster’s Aspects of the Novel (1927) with 

A Passage to India proposing that the former text offers a ‘self-reflexive reading’ of the novel 

through the carefully constructed encounters between the characters and the spaces they occupy 

within the text. The lack of ‘harmonious resolutions’ at the end of the novel constitute a portion 

of the discontent surrounding it. In the last essay of the book by the editor himself, Harish 

Trivedi expounds the possibility that the resistance which the novel poses against any sort of 

‘harmonious resolution’ is a conscious intention on the part of the author himself. The topics 

about A Passage to India that this book discuss and the sources cited in the essays can act as 

primary stepping-stones for general readers or literature students looking for critical approaches 

to the text, offering multiple explorable avenues. 

 

 

 

 
 

● Sounak Dutta: Translation-based Reception of the ‘Soviet’ in Bengali Literature in 

ThePost- World War II Era (1945-1965) [Thesis submitted] 

● Mrittika Ghosh: Contextualising the ‘Canon’ and ‘Periphery’: Historicising the Works of 

Select Nigerian Women Writers (1960 - 2020)  

● Edu Sherpa: The Rise of the Indian Nepali Periodicals: A Historiography from 1900 to 

1950 [Thesis submitted] 

● Ankana Bag: Exploring Cosmopolitanism and Nationalism: The ‘Travel Writings’ (1942-

52) of Ramnath Biswas 

● Arjyarishi Paul: Assessing the Idea of the Juvenile in India with Respect to Selected 

Bangla Illustrated Texts (1947-1991) 

Ongoing Research Works 
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● Suparna Mondal: বাংলা মবদযাচচচায় ভারেীয় সামিথেযর প্রমেগ্রিণ: প্রসঙ্গ ‘সামিমেযক ইমেিাস’ মনিচাণ 
(১৯৫০-১৯৯৯) [The Construction of ‘Literary History’: Indian Literature as Received in 

Bangla Literary Studies (1950-1999)] 

 

 

 

 

 

• Ishani Dutta has been awarded the degree of Doctor in Philosophy for her research work. 

“Of Recitals and Performances: Reading New Modes of Representation in Contemporary 

Indian Nepali Poetry in the Darjeeling Hills and Sikkim (2000- 2022)”. The research was 

done under the supervision of Dr. Dheeman Bhattacharyya, Centre for Comparative 

Literature, Visva-Bharati and was co-supervised by Prof. Kavita Lama, Sikkim 

University. 

• Suparna Mondal was invited to present her poems at a program titled “Santiniketan-er 

Kobita” jointly organised by Saptarshi Publications and Visva-Bharati Bhasha Bhavana 

Poetry Club on July 20, 2025. 

 

 
 

 

 

• Bag, Ankana. “World-travellers from Bengal in the Late Nineteenth and Early Twentieth 

Century”. Alochana Journal, Vol. 14, Issue 5, 2025, pp 280-289. 

• Dutta, Sounak, translator. Mahabishwe Praaner Abirbhab. Translation of Life in the 

Universe. By M. S. Chadha and Bal Phondke. Central Institute of Indian Languages, 

2025. 

• িণ্ডল, সুপণচা। “আিার শামন্তমনথকেন।”রু্যগশঙ্খ  [গুয়ািামি], ২০ েুলাই ২০২৫, রমববাথরর কমবো, পৃ. 

৫। 

 

 

 

 

• The CCL Cine Lovers' Club will organise a Chalachitra Carcā in August and Jamalaye 

Jibanta Manush (1958), directed by Prafulla Chakraborty will be screened. 

(To join the Centre for Comparative Literature Cine Lovers’ Club, click the link below: 

https://docs.google.com/forms/d/1_UnjMqgdXnSKr2yFUUe2ttChyvgJWOX3ElbT3gSn6

4g/edit?pli=1) 

• As part of the IKS initiative of the Centre for Comparative Literature, the Centre will 

organise a five days body-movement workshop on Odissi Mayurbhanja and other Indian 

Students’ Achievements 

Students’ Publications 

Upcoming Events 

https://docs.google.com/forms/d/1_UnjMqgdXnSKr2yFUUe2ttChyvgJWOX3ElbT3gSn64g/edit?pli=1
https://docs.google.com/forms/d/1_UnjMqgdXnSKr2yFUUe2ttChyvgJWOX3ElbT3gSn64g/edit?pli=1


18 

 ComplitEবার্তা 
 

martial art forms from November 3-7, 2025 in collaboration with the Department of 

Yogic Art and Science, Vinaya Bhavana, Visva-Bharati at Dhayana Kutir, Vinaya 

Bhavana. The instructor for this intense workshop will be Monamy Nandy, a famous 

danseuse from Kolkata. 

 

 

CCL offers MA and PhD programmes in Comparative Literature as well as Minor and 

Multidisciplinary courses at the undergraduate level. Details about admissions and all syllabi can 

be found in the Visva-Bharati website. Any academic query may be directed to cclvbu@visva-

bharati.ac.in 
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